LESSON XXXI 239

Double Tonguing

For legato double-tonguing use the syllables tu-ku-tu-ku (too-koo-too-koo) and for staccato double-tonguing
use tuh-kuh-tuh-kuh.

Jr126

EZKK
mtukutukutu tukUtLkUtU VITTrrrvirss ¢

ffirexcfff v |CIXTP, |gr11 . jcccff, ifffff , [ttCTP virffiT-14

feEEBT 1 icecrrfim rp*lercrg»iQ™p

JNr 184

ok mej 'V A VW
tu tukutuku
rm T i1 ~r ™™ i1feecfireayir ™" zmTrrrer
I éz . 3 JzziP mMJ) —«2—1
JZS4
5 d 1IN AN
tu tu kutu kutu
irrr ffrarfirrriTrttcCc firfffff ifrnrf rrrr.rrrrrr rrrn
rrrr ®=—— L~ A 1MI1J . ) g —pe T=FFFi----- T~
El* JJaa WWW aU3 "
\]:l44
| |- wawww 9 £ W zQjJp ¥MisSaSB]
tukutu ku
4 WWWW KKPQE ~ £ ~ :
LgggF7 Ym E g S L gfigl

Ht-rrfrecefiCCCrrvileecrCCCTitta t, t* " m 12 Q " m rrrrn

fttfCTp rfrr>.10pp JUA|rriry]ljddjn



240






242

~ J-H6 _
11
A A - .-
frfyrprrny Hifil
gr""TrfA 2 rrr n*r|
28558 m m
f\ ~-116 F ffl
I 1 \--FT7m f f 1 1 W r
-4 ! g §8 3
ku tu ku tu ku tu ku

rnrfrfrfcfirm *

| S _j_J_j .5:/\::j::|

4 glroJIWD DS W W 2305 W Bi[GL0Ef

kutukutukutuku

2 fr.frfrf|rfrrrfg”™gg m UTetA

I rf ~EfjHli|= - NP -



243



244

ajjiatfaa'm  rrrrrri

*Irrrrrffx : » ir 2 rrr 2 ror if fFFF 2 ff i



Study 245

gi ctCtB, rriCtCrftirir{ifJrnfffrn iriflTT*fn r |



246 Solo
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248 LESSON XXXI11

Triple -Tonguing

This style of tonguing is highly effective on Cornet or Trumpet, provided it is well done. Perfect reg-
ularity in articulating the syllables tu-tu-ku, is absolutely essential, and for this reason the student should
practice the first exercise very slowly, at first, until he is sure that he can execute the three syllables with
perfect evenness and regularity, the “tu” same as the “in” and “ku” just like the “tu” Regularity in artic-
ulating being once acquired, the rest comes easy. Follow the tempos in this lesson, as marked, with ab®
solute precision. The tongue should never attack from the lips, but rather from the teeth or roof ofmouth”
a soft attack. This is one of the great secrets of triple tonguing. On the first three exercises, speak each
syllable alpud, in unison with the metronome, before practicing them on the instrument.
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Note: After a few weeks, the student will acquire regularity in articulating the syllables tu - tu-ku and can then gradually in-
crease the tempo to 60, 66, 72, and on up to 100 or more.



Do not attempt this page until Exercises 1, 2 and 3 can be played with perfect eveness and equality, withA"
metronome J =ioco. Begin all exercises slowly, and gradually increase tempo to J =80
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251
Get the theme well in mind before taking- up the triple-tongue variations.
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254 The accent as marked; must be observed with special care.
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* These double notes are added as the exercise runs above the ordinary rang-e of the instrument, yet the key is excellent for
study.
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LESSON XXXIII
Trumpet Playing

The two important factors in trumpet playing are clean attack and keeping right up, strictly, with the

tempo. In passages of this nature, the notes are cut short staccato and are never sustained or held over
for their full value.
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Every note should be played short, crisp and precise.
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Selected Trumpet Passages from Standard Overtures 265
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266 North Star
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Fingals Cave Overture
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Raymond Overture 20°
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270 The Death of Custer
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272 Trumpet Solo
Thoughts of the “Metropolitan
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274 LESSON XXXIV
Tone

There are four requisites of agood tone; first, breath control such as will keep the horn well filled;
second, a mastery of the soft method of tonguing from the roof of the mouth; third, use of the broad ar-
ticulation too; and fourth, a pliable and sensitive embouchure.

In each exercise in this lesson keep these requisites in mind,and also the farther fact that yon are
working for an ideal tone, big, broad and of a velvet-like quality.
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Learn to draw out the tone and keep it continuously sustained from one attack to another.
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Keep the horn well filled with air and use the broad “too” on each attack.
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The legato tongue is decidedly a soft tongue and the element of attack is entirely eliminated. Even
the movement of the tongue is almost imperceptible.

Andante maestoso J-92
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“To an Autumn Leaf”
Andante doloroso J-&4
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282 LESSON X?(XY
Expression

Among the important attributes of expression are Movement, Attack, Dynamics, Style, Tonguing, Tone
and Phrasing. The examples given below are only suggestions, but if studied carefully, will prove helpful.

1. Movement
(@) Precision

Play in exact unison with the tick of the metronome.
12

g -

(b) Tempo not exact
() Ritard. (2) Accelerando

(c) Rubato (to vary the time within the measure)

2. Attack
(a)'Gentle (soft tongue)

[ JUIf J J=2H

b) Sforzando (rigid tongue
(b) orza (rig gue)
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4. Tonguing

(@ Staccato
Quick Jre
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5. Tone
@ Rigidity

(b Humane quality (Sympathetic)
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7. Phrasing
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Study
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Homeward Bound
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LESSON XXXVI
Song Playing

For playing songs and legato movements, use the articulation too-ico. ~This articulation carries the
tone better and gives more vitality to the tone, than the syllable doo as was formerly taught by some
teachers. The movement or attack of the tongue, however, must be very gentle - almost imperceptible and
the tones should be carried over from one note to another just as in singing.
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Alice, Where Art Thou?

Andante
5 ji.m t' girr il jhj: i Jdi N p
Ry #5?‘.%“?_,-\2?“’“ fc.--.LT -J EPRTE LA g“—HJ)
loco
coH | geg e n "
9 . O et e %
Wi TR L xS &3 g PG R g
— KE_ i = - .h -&t—
JUu »~ . -T — r * mY \ &+
" om * fF fIll- w4 p rp o xg i—a —% Z R IT-%T
* T
fc-fF r £
X\
* * - _ _r[‘ m
. fAT fraf-y-ty.IjraCl
/N
* » fm.Q .
Irsrr f.rfel - PP .
* » »
~Hrr eSS P
J :_I_:II_E—O—: T 37p iH , tt Lx_ T A - t 4 -9— 9~0nP-"E=T=~r=F

ar/ il

i'nolto cresa

sep—s ey JEE=F Ve o

UvCrLfc-.. .



291

Handel’s Largo
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Andante moderato
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Band Playing

In the playing of band music, where the cornet plays the lead part, a sharp, clear, penetrating quality
of tone is required, such as can be heard above the other instruments in the band.
Play each note sharp -clean and incisive. Use ample breath and a stiff tongue.
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The Victors March
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LESSON XXXVm 297

Power
In order to get utmost power the tongue must give a broad and full attack —not staccato  and the p ayer
must make a special effortto blow the wind into and through the instrument, not simply into the mouthpiece.

Jr 12 Use the articulation “too'” or “toh™in order to keep the tone from scattering.
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298 Study

Play this study as though you were the only cornetist in a band of fifty instruments.
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The Tramping Hordes
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302 LESSON XXXIX
Endurance

To develop a good lip with lasting qualities, in addition to the acquirement of a natural and correct
embouchure, the player must learn to rest while playing. This is accomplished by paying strict attention
to all marks of expression, by playing the sustained notes shorter than written and by taking utmost ad-
vantage of all rests by relaxing the embouchure completely throughout the duration of the rests.

The exercises in this lesson are to be played completely through without taking the mouthpiece from
the lips. Keep at each exercise until you can do it.

##Fnf, = = brdlJ O Py 1J—I—
N J-2 =r:~ 1 | 1~ M =4=t="f £ 1
- i =
4=nTF g-.Clir ~ 11=" 1 *”A[:tEfC-L-s"T--:s\

Pl i gesi=Tpl  >>>> - e
P g - Mjr—2G LUI. yla &

—tte-ST P A 01*~ P N i— "a~4—7’\ m----Vm----"P" P 0
J - d——u f » Il 3 N P :
3\9\%__:__—__& i_\}r~Mo m—bm a j —<- L a L 3r J o TF v -kJr - —?ni —f_lgz_ljf_%f___tfa_—
-Q 1___ Ny A = o« | i W —
*am N 1 - — r--- K r - i
Aglzzzz — N1 r o ,_.d"m U ur v M, T 7
-—+eo o o
e Ko mmmommmmoeeee r — oo — - pmm
Wi w "Ntz —a s N | _omorte o« - —
TR fa— PR I =S
mS Nk X
J2
Wﬁq =D Ay gz 410 LI & 1 Pra=aoqdie
= A f
I:Fﬁ——— <?| m-lal wm~M/\i [ — )
—————— — 1 T RSy

~ oS AN= _AO
o, akaﬁja SR ﬁ--f—’a\‘-rr—ﬁ—w “'IIF—ZP‘

:T




303



304

Allegro moderato
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Solo

306
The March of the Doughboys
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3Qg LESSON_XL
Extreme High Tones

This lesson should not be attempted except by those who have acquired a correct embouchure and a
mastery of High C. Otherwise more harm than benefit is apt to follow. Those who have been taught
right methods of playing will, with intelligent study and practice, learn to play every exercise in this lesson.

To get control of these high tones, the student must practice the exercises softly as possible —in just a
whisper and should play every exercise at least 50 times before taking up a following exercise.

Each stage of difficulty must be surmounted as you come to it, by persistent and repeated effort.
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This page is to be played without recourse to the valves, the tones in each measure being made by
use of the lips and breath alone.
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312 To A.Liberati

SOLO CORNET inB> LIBERATUS
or TROMBONE i SOLO FOR CORNET
WALTER LEWIS
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LESSON XLI 315
Pedal Tones

Pedal tones may be produced in two ways, first by extending the lower lip beyond the lower edge
of the mouthpiece and playing with the inner lining of the lower lip. This method requires raising
the end of the bell and throwing the chin downward. By the second method the position of the lips
is not changed from the position for ordinary playing, the lips being simply relaxed, the lower lip
dropping away about a thirty-second of an inch from the upper lip.

As with extreme high tones, these tones must be developed very gradually, just going one stepat
a time andlworking each step out patiently and thoroughly until the entire pedal register is under the play-
er’s control.

For fingering of pedal tones, consult the chart in the front of the book.

Jré« Work out each tone as you go— one step or tone at a time.
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Solo 319
Depths of the Briny Sea
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LESSON XLI1 321
Cadenzas

The purpose of the cadenza is twofold—first to give a flourish to the solo, and second to display
the capabilities of the soloist. The student will derive best results from these cadenzas by working on
each cadenza until he can play it perfectly, rather than touching lightly on one cadenza, then passing
hurriedly to another, like a bee hunting for honey.
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The Air Castle Waltz
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328 LESSON XLII1
Transposition

There are three general instances in which it becomes convenient, if not actually necessary to transpose. The
first is when playing trom the piano score-, the second when transposing from music written for cornet in A,

?? ta§[ to plz;}[y with B-flat cornet; and the third when playing symphony parts written for trumpetinForCona Be
at trumpet.

I. Playing from the Piano Score, Treble Clef

When the piano music is in flats, the general rule for B-flat instruments is to read up two half- tones
above the piano, or as crudely expressed by musicians, €Play one note higher, and knock off two flats.” If
the music is written in three flats, knock off two flats, which leaves one flat, playing one note higher than
the piano music. If the piano music plays G second line, the B-flat cornet will play A, second space, and
so on throughout the musical composition. If the piano music is in four flats, the cornet plays in two flats
and one tone higher-, if the piano is in two flats, then play in the natural key or key of C.

But suppose the piano music is in one flat, in what key would the B-flat instrument play? If you
knock off one flat, you are in the natural key, and if you then knock off another you are in the keyof G
or one sharp. Adding one sharp has the same effect as knocking off one flat. If the piano music is in
the natural key, or key of C, the B-flat instrument would knock off two flats, or what is the same thing,
would add two sharps. Then play in two sharps, and, of course, one tone higher than the piano music.

Now, suppose the piano music is in sharps. Whenever the piano music is in sharps, the cornet in B-
flat should add two sharps. You will notice that this is just the reverse of the general rule given for trans-
posing when the music is written in flats. If in flats you knock off two flats, if in sharps you add two
sharps, remembering to play one note higher than the music is written.

USING THE A-SLIDE. Sometimes, however, the addition of two sharps inconveniences the player as when
the piano score is written in four sharps which puts the cornet in six sharps. This inconvenience may be
avoided by using the “A” slide and playing one and a half tones higher instead of one tone higher. You
then, deduct three sharps from the original key, so if the piano music is in four sharps, the cornet in A
plays in one sharp and a tone and a half higher. If the piano music is in five flats, the cornet in “A”
adds three flats and plays a tone and a half higher than the piano score. It is easy nowto understand
the rule for playing with the “A” slide drawn, viz., if the piano is in sharps, deduct three sharps, and if the
piano is in flats, add three flats to the original key, in both instances playing a tone and a half higher than the piano-
score, or what looks to be two tones higher.

Examples
A familiar melody in a flat key, as written for
PIANO m JJ-j-I‘j-A

r~rdirrr> N U-pricgl

The same melody written one step higher than the piano, for

BK CORNET: £i’[ \ < rr r-/\f

N irrrirV]ir A

The same melody, written Insteps higher than piano, for

corneti 1O |t,J ,J |J— &'f I |r pl |
m m ¢t

Another melody in a flat key, as written for

PIANO: f J |J p H

*
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The same melody, written.one step higher than the piano, for

awcomersgvs [ J 1J 7T-NT fpr IrJ S1 =

, £ m $  tirir\=n

The same melody, written lg steps higher than piano, for

corneTina JFEAh P9 IF'=- :J_-_z L f=t(f M —r t =" =P t=F=1=p|

rirrd If rr | j 1Jr

A familiar melody in a sharp key, as written for

oo 04 Oy g i trierrlcrrirCrip

The same melody, written for

CORNET in A: Iﬁ‘ J 4 |J rirMi Jif frifrrt’

The same melody, written for

* —TJ0P— A
Bt CORNET 1a 3" ip$S S|:335f Qv]fm r WIOmr r 9wr-44 ~g~]|
Another familiar melody in a sharp key, for
N I N i » P Fl=|= —*— f>l’
PIANO tfol\fll InAL- rJ' 1 i 1 | L J: S=(=M =2 :({'

M ir?dEij jJidddrid firrenr rrirrH'i'AnffALA|

The same melody, written for
corvernat A r I reirrJir2'rifQ u - *r

[ s . ¥ # zm P TZ9Z9
$Sn' irTrrir 1

The same melody, written for

b fe ft f D j~-P . > r#E 9P J P
> t (] cz= ~ r - . 1
orn J ! eetfeeg rn r N ) *IM—
— A . . _
1 ~9-—-p F — «Jpr-=< * W-00\ - * x - FEIE0g -pr-j
i T # f oror1 - y=M=il | I' H - — fE£=M



>0 Il. Playing “A” Cornet parts on the B-flat Cornet

a is L."ghiy desirable that the coruetist, especially the professional, be able to play “A" Cornet parts on

16 .0rr™ © jere dre several ways in which this may he done, as explained below. It should first be understood
wten paying A Cornet parts on the*“B>’Cornet, that since the Cornet in “A” is a half-step lower than the*“H>’Cornet,
a ones will have to be played,,a half-step lower to make up for the difference in pitch. In other words, instead of

pulling out the A slide, which automatically renders all tones a half-step lower, each tone is to be played, a half-
step lower than written.

WITHOUT CHANGE Oh SIGNATURE. - One method of accomplishing this transposition is simply toflat ev-
ery note, or read every note a half-step lower than written. The fact that a certain note is already flatted in the
signature does not, of course, have any bearing on the mattei. For example, in the key of E flat, the tones Bflat,
E flat, and A flat become B double flat (A natural), E double flat ID naturall and A double flat (G natural), and all
other tones in the key become single flat instead of natural. In sharp keys, all sharp notes become natural
and all naturals flat. This system does not require any change of signature.

CHANGING THE SIGNATURE. The second method is to alter the signature in accordance with the following
rule, in flat keys, add sevenflats to the signature; in sharp keys, subtract the number of sharps in the signature fromthe
figure seven and this will leave the number offlats in which the B-flat cornet should play.

Examples in flats: If “Cornet in A” is in one flat2* = - add seven more flats,making eight flats in all. This gives

a flat on every tone and double flat on B . If Cornet in“A” is infwo flats | dee add seven, making nine
flats. This gives a double flat on B and E and single flat on all the other tones " = Inthe same manner,
the key of E flat becomes the Key of E double flat with double flat on B, E, and A, and single flat
on all other notes.  The Key of A flat becomes the Key of A double flat —. The same prin-

ciple applies throughout all the other flat keys.

Examples in sharps: If “Cornet in A” is in one sharp (key of G) Jy*E subtract one from the number seven,
leaving six flats fkey of G flat) ~ ™ >mwhich is the key in which the B flat Cornet should play. If in two
sharps (key of D) , subtract two from seven, leaving five flats, fkey of D flat) In a like manner the
Key of A *~ becomes the Key of A flat . The Key of E becomes the Key of E flat The same
principle applies throughout all the other sharp keys. The Key of C becomes the Key of Cflat p f

For those who are perfectly familiar with the various keys and signatures, a much simpler way of arriving at the
same result is to determine the key in which the ‘A Cornet'Ipart is written,and thenflat it. For instance, the Key of Cbecomes

the Key of C flat The Key of F becomes the Key of F flat Key of G becomes the
Key of G flat Key of B flat becomes Key of B double flat . D becomes D flat) °“1
E flat becomes E double flat . A becomes Aflat etc..etc. throughout all the keys.

In connection with this method of transposing, remember that all accidentals encountered must be lowered a
half-step: a sharp (#) becomes a natural (1), an accidental-natural 0]) becomes a flat (G, a flat (G becomes
a double flat GV Also a double sharp (X) becomes a single sharp (#), and a double flat GNbecomes a triple fla(HG.

USING SPECIAL FINGERING. A third method, and perhaps the best one, is to adopt the plan of the baritone
player who plays in both treble and bass clefs. He has one system of fingering for the treble clef and another
for the bass clef. By mastering the extra method of fingering, he becomes thoroughly at home in either clef
and never has any difficulty. The same will be true of the cornet player who will use his usual system of fin-
gering for the “B flat Cornet” parts and who will learn the following system of fingering for the Cornet in A parts.

- - * *
t JJA T prorr Mrr*rr*rff
2 01 120 12 02 11 2
3 2 2 3 2
2 2 3 2 3
3 Finagerimeg flor B L-filatCormet, ffor use on parts zvritten for Cornet in A

The advantage of this last method is that no change of the signature is required, nor is it necessary to give attention to
accidentals. When the fingering is once learned, “A Cornet” parts become as easy to play as the “B flat Cornet™parts.

But no matter which of the above methods is adopted, the student must thoroughly familiarize himself with it by
practicing the scales and simple tunes SLOWLY, so that he may have time to think before producing each tone. Ashe
gains a mastery of the system, he should add more and more speed to the exercices until he is able to play “A”
parts without pulling the A slide, as easily as the regular parts in “B flat.”
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Exercises for study and practice inconnection with the third method of transposing A cornet parts on the
B-flat cornet.
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HI. Miscellaneous Transposition

Sometimes the Bkcornet or trumpet player is called upon to make transpositions of various kinds, sub-
stituting for instruments built in a key other than that of his instrument. For instance, in symphony or-
chestra the trumpet player must often transpose parts originally written for trumpet in C, or in G, or in
some other key. In order to meet all such emergencies, observe the following rule: Compare the pitch
of the instrument the part was originally written for, with the pitch of the B?instrument, then play as
many tones higher or lower as may be required to make up for the difference in pitch.

To illustrate: Suppose a “G trumpet part” is to be played upon the B?trumpet. Using the pitch of
the B>instrument as a starting point, count upward (or downward) to the pitch of the other instrument,
which in this case is “G” From B>up to G is a sixth, or in other words six notes,- or counting down-
ward, from Bl?to G is a third three notes. The B>trumpet will therefore play either six notes higher
or three notes lower, and the key to play in will be six notes higher, or three notes lower, than the key

in which the part is written. Suppose the part is written in three flats: y r ~ .the keynote being E flat.

The sixth note in the key of E flat is C natural. The B>instrument will, therefore, play in the key of C
natural. E flat is C natural. The Binstrument will, therefore, play in the key of C natural. The same
result is obtained by counting downward three notes, the third note downward in the key of E flat being
C natural. Consequently read three notes lower (or six notes higher) and play in the key of C.

Any accidentals (sharps, flats, or naturals) that are encountered must perform the same service in the
new key that they did in the original part. If the accidental raised the note a half-step in the original
part, then use an accidental to raise the note a half-step in the new key; or, if the accidental lowered the
note a half-step, the player must lower the note a half-step in the transposition. This is not to say, how-
ever, that sharps remain sharps and flats remain flats, because this will not always work out correctly.

The student should work out examples of the above rule, in various keys and for transpositions of vari-
ous instrumental parts. In this way alone will he become sufficiently familiar with the principle to make
practical application of it in his work, but like all other fundamental principles, this rule is very simple
when once grasped.

Examples

As written for G Trumpet
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Tone Study
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Personality in Music

Alter the student has learned correct methods of plaving and becomes able to ex-
ecute the music as well as read it, he should begin to inject more or less of his own
ideas, notions -and style of playing— his own personality, into his practice. It is im-
possible to give any set rules for the development of personality in playing, but there
are at least three requirements which cannot be overlooked.

In the first place, the student must try to “stand in the composer's shoes’>—see the
music as he saw it and feel its effects as the composer felt it. This, of course, is
more or less theoretical, but those who apply themselves, will find much of the prac-
tical in this suggestion and first requirement.

In the second place, the student must learn to “think!” Apply your mind to the
music or solo before you. Go at it w'ith the same diligence that you would in work-
ing- out a difficult problem in algebra or in solving a tangled proposition in ordina-
ry business life. You will soon learn that much of the beauty of a composition is hid
far beneath the surface.

The third requirement I have in mind is, “Use your ears.” In other words—Listen!
Listen to the tones as they come out of your instrument and see if they are pleasing
sounds. Listen to your articulation and attack. Listen to your phrasing and observe
whether your playing is smooth and well connected. And when you become tired of
listening to your own playing, go out and hear other musicians and see if there is
not something you can learn from them.

The solos which follow are not particularly difficult, but they offer ample op-
portunity to show what you can do. Play them over and over many times, com-
mit them to memory and then keep on thinking, practicing and playing, until you
feel, deep down in your own soul, that you have actually improved upon the solo,by
adding to it your own understanding and interpretation —your own personality.

W. M E.



Cornet Solo 345
Glimpse of Sunshine Polka

Note: Piano accompaniments may be obtained for most of the following- solos either from your music dealer or from
the publishers.
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The Beaaty Rose.

Cornet Sola or Duet
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Characteristic Fantasia.

“COMIN’THRO’THE RYE.”

CORNET in A. Cornet Solo.
Intro JOHN C. HAMMOND.
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Characteristic Irish Fantasia.

CORNETIn B>

SAINT PATRICKS DAY.
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Hammonds Paganini Carnival.

Intro. JOHN C. HAMMOND.
Andante moderatt
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Pag-anini Carn. 13-3



N O S
FBd: 9, A4 %_.fa PSPl AN
- y
# = [_ - o-i-rl P ., tt.PA/\ﬂ « "
[ e LR I ag @

Pag-anini Tarn. 13-3

P— o

— 0-0-09-9— 0-0-1 9-0-0-9-92 0 m l------9-0-\— 0000
tf1tfW tir‘tirw tirw m tir‘icfuritfv 7HP

frccrE Gr[nrIcrater



Seven Concert Duets for two cornets or trumpets 355

Tempo alia Polonaise
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Tempo minuet
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Test Studies for the Advanced Student
|. Scale Studies
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[l. Ten Exercises on Breath Control

Each of the following ten exercises is to be played in one breath. Repeat an exercise over and over
again, always marking your breath limit upon the score, until you can play each exercise in one breath.
All exercises should be played piano.






Il Fourteen Exercises on Slurring

Practice each exercise until you can play it pianissimo.
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rv. Extreme High Tones

Six Exercises for Study and Practice

These exercises should not be attempted until the embouchure is properly formed and developed, as
otherwise they may do more harm than good. If these high tones are impossible, the student may be

sure that his embouchure is faulty, and he should seek the services of a competent teacher and have
his embouchure set right.
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Maestoso

Without walves
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W ithout valves
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A page of difficult passages for Cornet, played by the renowned Jules Levy, the Worlds Greatest Cor-
net Soloist.
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20 Daily Drill

The ambitious musician will in time be able to play the entire drill from memory.

Largo. Sustain each note as long as possible with cresc. and dim.
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Set of scales used as fingering exercises.
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Andante Jrz Legato soft tongue.






