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2 INTRODUCTION. 

Tm: CI.AmNEr was invent.ed at Nuremberg, about the year 1690, by a maker of stringed instruments, Joo:_ C~~mEB 

DENNER. It wu in its design the most imperfect of wind instruments, and in nowise gave promise of the 8?.~end~ ~it;i~ 

it was to attain in after years. Possessing only a ~le key, and wanting iµ re~larity in the succession of 1!B dl&~t-~ 
' I ,,'•• '.• 'I'' 

ist.ers, the Clarinet obtained at :first but little atten~on. Some artists, however, attracted by the beauty of its sounds, en-
. · .. _- -

deavored t-0 improve it; thos, by degrees, and from one improvement to another, the nomber of its keys was increased t.o 

:five; and·it remained a long time in that state. At length, Ivan Mflller brought the instrmnent to a high state of-~ifectiou~ 

and produced his Clarinet armed with thirteen keys. . A few ~ have since added sopplemen~ keys, for ~ting 
certain fingerings. · . ,· . . .. · · 

On the appearance of the thirteen-keyed Clarinet, a complete revolution took place in the study .-of this instrument-~ ant 
although still imperfect, it was sought after and practised by a great number of persoruJ'; ·the playing:of. Clarinettists•became 

.• • '>/ ' 

considerably improved, and many of them made themselves remarkable. Amongst those we mt,1St place Fred~~ Berr -in 

the mst rank; in his hands the Clarinet became a new instrument. A pore and brilliant talent,: &---theoretical ,~~wl~ 

both profound and extensive, besides the beautiful compositions he has left, acquired and assured for him the.·titl~ ~fFQ~ 

of the French School of the Clarinet. It is to his school that I glory to belong, and all my life I shall be d~;~~d-~.p~mui: 
.,. ... s.,.;., •• ,1 r-- . ... 

gating and following the valuable precepts he has inculcated. . : , · -- · · 

The Clarinet was, however, far from having attained all the perfection of which it was susceptible: from its invention it 

had been pierced according to the natural separation of the fingers. This resulted in a faulty tone; the notes being frequently 

dull, feeble, or too shrill. The mechanism of the keys caused insurmountable difficulties of :fingering, making it impossible 

to play the Clarinet in all the different keys (scales), and hence arose the necessity, as onerous as it was troubles~we, for 

three Clarinets, the C, BP and A. 

When I succeeded Berr at the Royal Conservatory of Music (being anxious to fulfill conscientiously the laborious func­

tions confided to me, and desiring to secure for the Clarinet the rank it deserved by the beauty of its tone and 'its two-fold 

value as a solo and an· accompanying instrument) I endeavored to get rid. entirely of the faults I have just mentioned. I 

labored long at this. After numerous trials~ the movable rings appeared to me to solve, in an efficacious manner, the prob­

lem whose solution I had searched for during many years. It is to Mr. A11o<PU8te Buffet, Jr., who seized and interpreted my 

ideas with a rare happiness, that I owe the instrument I now present to artists and amateurs. 

This instrument unites, with an equality as perfect as possible, in all its compass, a very superior purity of tone, and 

the facility of a more correct fi.11oaering, enabling the performer to play in all the keys, indiscriminately. 

With very few exceptions, the fingering is the same as hitherto in use : the only important changes are those for the 

forked notes, which were always defective, and which I have entirely got rid of. There is therefore no new study to undergo, 

and a few days' practice will suffice to make one familiar with the instrument. 

I have bad no intention of making a new instrument ; I have desired, in preserving for the Clarinet all its old advan­

tages, to ~ring forth others of which it was capable: that is to say, the re~ty of the sounds, and the faculty of playin~ 

in all the keys on one instrument. 

TO THE AMERICAN STUDENT. 

It will be observed, that the foregoing introduction by H. Klose has reference to the ordinary thirteen-keyed Clarinet, 

and to that on the Bmhm principle (having rings for both hands). · The present work comprises a full translation of the 

French Method, and an adapts.tion for the ALBERT CLA.lmraT (with rings on the lower joint only). It is therefore hoped 

that the book will be found to contain everything that can be required for the perfect knowledge of the most beautiful of 

wind instruments. 

N. B.-Tboae Clarinettists who have no desire io change Che inatrQmeDt &bey uae will ftnd this ~hod equally neefUl ror the pnrpc)llel or the Cblr&een-keyed Clarinet. n m­
talnl eeveral _,._ writt.en in nnuaual keys. I believe (and I speak from B%perience) tllat the prac&fae or tbeae will be very 11IMlfllL They will lneraue the lmowledp or Clle 
perionDcr, ud llll&ble bim coo-all cWllcnlll8$ bo may encounler. Ill oae word, be will tbu b&'l'll 1u11perlal;ln pcnrw cneribe ilmrumac. 

. t06?. 



INSTRUCTIONS FOR PLAYING 

CLARINET. 

Tms book 18 designed, solely, to teach the art of playing the Clarinet;-it is presumed, therefore, that 
the student has made himself well acquainted with the rudiments of music; with which previous knowledge 

he will save much time, be enabled to concentrate his mind upon the instrument, per se, and consequently 
facilitate his progress. 

The only remarks necessary to be made are, that all music for the Clarinet is written or printed in the G, 
or treble clef: 

The compass of the Clarinet is from E 4, under the third ledger line below the stave, 
~.Q. 

thus: 5 i-£iJJ to C in altissimo, over the fifth ledger line above the stave, thus: = = 
5 . .H 

In this extent, every semitone is included. 

One of the earliest objects of the student's attention should be to obtain a pleasing, mellow tone; 
to achieve which, great care must be taken in the selection of the REED; this (the reed) must be nearly 

transparent at the point, and have a gentle spring when pressed against the thumb-nail. The BEED ought to 
rest on the mouthpiece at about a sixteenth part of an inch from the point; if, however, it be too thick or 

hard, the TONE ( the especial beauty of this instrument) will be not only rough and uneven, but require 

much labor in its production. 

The following directions are important:-Put the mouthpiece a short distance within the lips; draw the 

lips over the teeth without contraction; blow gently, without covering any of the holes with the :fingers, and 

the open note, G, on the second line of the stave, will be produced-~ 
N.B.-It is called OPEN note because all the holes for the fingers are unstopped. Be sure to hold the 

instrument firmly ;-to do this, the thumb of the LEFT hand must be BELOW the back hole; the little finger 

may.rest ON the long key (by nameB~;) the thumb of the mGHT hand should be placed UNDER the second 

long joint, parallel with the second hole of the RIGHT hand. 
-=:::::::::-

Example of the open ~ote, G, on the second line of the stave: j ~?i±lf Repeat this note until 
Q & 

it can be sounded with freedom. 
-=:::::::-

To produce A, in the second space: j ~k-31 put the first finger of the LEFT hand on the small 
A A 

key just above the top hole. Repeat this note until it is produced with freedom. 5 --=~ 
Practise now these notes in succession: -~ ?2 ~ I[ 

G A. Q 

Copyl'ight, 1879. by Jean Whit.e. 



INBTBUOTIO:NS FOR THE OLA.BINET. 

To produce C, on the first ]edger line below the st.ave: 1. ==j put the :first three fingers of 

~ ~--?-
the LEFT hand on the holes of the upper joint, cover the thumb-hole at the back, and avoid the key above 
the back hole. --====--

To produce the lower G, under the second ledger line below the st.ave: .. ...::::-5_ f put the first, 

v~ 
second, and third fingers of the RIGHT hand on the three lower holes; the LEFT hand to be on the holes of 
the upper joint, and the back hole m11St be covered. 

. . Now play th.· ese four notes in succession, ascending and descending: ~rt~:::::::::::::=::t9:::::;..,:;::::::t9::::::::::::::llll 
~ --tr,- -f!!r-

"?:T~ ::::::S--"?7 --====--
To produce the lo~est note, E, under the third ledger line below the stave: 5 _?_ ( ,cover all 

VY 
the holes with the :fingers of both hands, anc likewise the thumb-hole of the LEFT hand; put also the little 
finger of the LEFT hand on the long key; relax the lip a little, and blow gently. 

B B 

To produce B 4, on the third line: 5 ?b±t put the thumb of the LEFT hand on the back key 

-=::::::-
and hole, and cover all the holes~with the fingers; put the little finger on the long key. 

C C 

To produce C, in the third space: ~a , .lift the little finger from the long key, keep all the 

. .. -=:::::-
~oles covered, and put the thumb on the back key and hole of the LEFT hand. 

E G CG AG B 

Now practise the notes already given: 5 _ e, ,; t9 e;; 

-(9-

C 

"?:T "?:T --====-
To produce F, on the third ledger line below the stave: 5 _:==,,_ I cover all the holes with the 

"tr"ff" 
fingers, and also the thumb-hole of the LEFT hand. N. B.-Avoid the thumb-key, and blow gently. 

-=::::::-

To produce F ~' in the :first space: .;.¥eiJI cover the holes with the thumb and :first finger of 

F F 

tJie tEFT hand; let all the other holes be open; avoid the thumb-key at back; let the first :finger of the RIGHT 

hand touch the short side key. 
E E 

To produce E4, on the :first line: g: ;---t9 IJ let the thumb and :first :finger of the LEFT hand co,cr 

their two holes. --====--
--=:::::-

To produce A4, on the second ledger line below the stave: g: ...::::='_ f cover the thumb-hole of 

"tf-~ 
the LEFT hand, and likewise the other :five holes; leave the third and little fingers of the RIGHT hand in 
position OVEB the holes. 

--====--
To produce B4, under the first ledger line below the sta,e: 5 ;--s; II cover all th_e holes in 

the LEFT hand, including back hole, and place the first :finger of the RIGHT7!n I' hol~. 



INSTRUCTIONS Jl'OR THE CJ..A.RINET. 0 
--=::::::- . . 

To produce D ~' below the staYe: 5-:;;:--..-j cover with the. LEJT hand the two upper holes ancl 
r:,, 0 

thumb-hole. n D 

Having progre~ ,ed thus far, an octave and a half may now be practised. 
Ascending Diatonic Scale or C. 

g; E F GAB CD E JI' GA. B: 
6 t2 ~ 11 ~ e; 

- - - - e::;- -t9- ,:; -=--==--==--=--==-
- - 77 -t9- -==- ·-<>- -=-
e::;- -t9- -0- -==- -==--<>--=- . 

Descending Diatonic Scale or C. 

' 

: B A G F E D C B A G F Z 

~ t2 ~ e; ~ II 
t'2 ~ 

-<>--<>--<>--<>--=- -==- c:,, -et,- e::;- - - - --=--=- -t9- 77 - --==- -==- -==- -et,- e::;-
-=--==-

N.B.-Play all the foregoing very slow, and count mentally, or beat with the foot, in order to give to 
each note its full value. 

Semibreves are used in these examples, to each of which count or beat eight. 
The sign, pp CBu:::::::: f :;...»rx: pp is placed under each note to indicate that the sound must be begun 

very softly, gradually increased to loud, and then as gradually decreased to very soft. 
pp (Pianissimo), very soft. 
p (Piano), soft. 
Ores. (Cresc.endo), to increase the sound. 

f (Forte), loud. 
if (Fortissimo), very loud. 
Dec-res. (Decrescendo), to decrease the sound. 
Dim. (Diminuendo), to diminish the sound. Continue this practice for a short time, in order that the lips 

( or emlxmchure) may become firm, and be enabled to bear the increased pressure required for the higher notes. 
Six lingers cover the top holes. 

D G 

D, on the fourth line: ' _:_ II is fingered like G, under the second ledger line below 

Thumb-key. 7:7 
the stave, with the addition only of the thumb-key of the I;,EFT hand being opened 

N. B.-This back key must be opened from B ~' third line of the stave, for all the upper notes. 
The F ~' on the fifth line, may be taken two ways, viz., the third finger of the right hand to 

press down the little key over which it stands-the other holes to be covered; or, by putting the first 
and third fingers only of the RIGHT hand on the holes,-the LEFT hand to cover the holes, with back bole 

-1:-. ~ ~ 
covered, and key pressed down: @ I 

L
~ttl ._ Open F, without key. 

1 e~ · · 

G, above the stave, the same as C, on the first ledger line below the stave, with the ihumb-kP.Y 
C ~ 

of the LD'T hand in addition only: ' . II 
~ Th~. 

A, on the first ledger line above the stave, is similar to D, below the stave, with the thumb-key in 
A . . 

D -t9-

addition, and hole covered: L II 
~ c:,, -===-

, 

-===- Thumb-key. 

B, over the first ledger line above the stave, is similar to E, on the first line, with the' thumb-key 
.&.· I: 

added: -lil,===::.&:====_ ==~====.::n:11 
Thumb-key and hole eoffl'ICI. 



6 INSTRUCTIONS FOB TBB OLABINET. 

C, on the second ledger line above the stave, may be taken the same way as F, in the first space, by key 
C C 

., -61- -61-

or fingering, with the addition of the thumb-key (see F, in tho first space) : & ~ -=--- II 
~- J'mger. 

We have now another octave of the scale of C, ( the middle octave):-
"' B 6 

C D JD 8: ___...,_ ..t:l. -61-
/; f'2 ,a;,,-

II 
<> <> <> <> <> <> <> <> 

This scale is to be played slowly, as before directed, and often repeated. The following, also, in lib 
manner:-

B 0 
G G A. ..t:l. -61-

C D E JI' f'2 0 D JD JI' f'2 -9-

i ~ ~ ~ ~ 

I ~ 
er; 

~ 
er; 

<> <> <> <> <> <> <> <> <> <> <> <> <> •• D E JI' G C D E JI' 8 A. B 0 

Z'2 II ~ 
~ ~ i!'2 i!'2 i:2 e,;, ~ -g- e,;, ~ g <> <> <> <> <> <> <> <> <> <> <> 

The upper line of these last two scales with the thumb-key, the lower without. The student must be aware 
by this time of the use of the thumb-key for notes above B4, third line. The above scales are similarly fingered, 
with the exception of the last two notes of the lower line, B, on the third line and C, in the third space. 

The following notes have the same fingering, though they are different in notation. The immediate 
study of them is re9r_uired, that the Chromatic Scale may be commenced. 

To produce F;f, on the third ledger line below the stave, or Gv, under the second ledger line below 
F# GI;, 

the stave: • EL 1. i _ __ I cover all the holes with the fingers, put the little finger of the LEFT 

FP77 
hand on the second long key (avoid the back thumb-key), and blow gently. 

To produce G#, under the second ledger line below the stave, or Av, on the second ledger line below 
G# Aj;, 

the stave: EL 2. i I[ cover all the six holes and thumb-bole-press down the key under th~ 

- ~ p-s-
little :finger of the BIGHT hand. 

To produce A#, on the second ledger line below the stave, or Bi,, under the first ledger line below 
A# Bp 

the stave: Ex. 8. i II cover the upper five holes and thumb-bole, and let the third finger of the· 

#~w 
BIGHT hand press down the side key immediately under the third finger. 

To produce B4, under the first ledger line below the stave, or Cv, on the first ledger line below 
Bq Cl;, 

the stave: Ex, ,. i If cover the three upper holes and thnmb-bole of the LEFT band,-the first 
tu p.o: 

finger of the BIGHT band to be one hole, the other holes to be open. 

To produce CJ#, on the first ledger line below the stave, or DJ,, under the stave : Es. 5. 

cover the tliree upper holes and the thumb-hole of the left hand-press down the key under the 
little finger of the left hand. 

To produce D#, under the stave, or Ev, on. the first line of the stave : Ex. a. 
let the thumb, the first and second fingers of the LEFl' band cover their holes ; let the third finger 
press down the small key immediately under it, and let all the other holes be uncovered. 

• Takt• nnric1'.-the11e !!Oles are the eame in sound, but dift"erent in notation. 

i 
i 

C# Di, 

II 
~~ 
D#: Ei7 

II p~ ~ 
.. 



INSTRUCTIONS FOR THE CLARINET. 7 

To produce E#, on the first line of the stave, or Fl!, in the first space: k G. J; ., I 1et the 

thumb and :first finger of the LEFT band be on their bole1:1; let the first finger of the RIGHT hand press down 
the short side key of the upper joint immediately near it. 

. · . F# Gp 

To produce F#, in the first space, or Gv, on the second line: Ex. 7. ' fi ~ If 1et the thumb of 

the LEFT hand cover its bole; let the :first finger of the BIGHT band press -down the small side key ( the same 
~ide ke;y as for E#). · · 

G# A!J 

To produce G#, on the second line, or Av, in the second space: Ex. s. Ii f? l1t2 II 1et all the holes 

be open; let the :first finger of the LEFT hand press down the side key immediately near it. 
Af Bp 

To produce A#,~ the· second space, or B'P, on the third line: Ex. 9. J~ Pt9 IJ let all the bolee 

be open; let the thumb and .first finger of the LEFT band press down the two keys immediately under them. 
B4 Cp 

To produce B4, on the third line, or Ov, in the third .space: Ex. to. it¥ !74 II 1et all the holes 

be covered, put the littl~ finger of the LEFT hand on the long key, and let the thumb-key of the LEFT hand be 

Pressed down. . . . C# Dp 

To produce C#, in the third space, or Dv, on the fourth line: Ex.11 • .g; ~ Pt9 I let all the holes 

be covered, as in the foregoing example; put the little finger of the LEFT hand on the second long key. 
DJ Ep 

To produce D#, on the fourth line, or E,, in the fourth space: Ez.,. ' ff-, I,., If l•.t all the holes 

be covered, and the thumb-key pressed down, and let the little finger of the BIGHT hand press down the short 
key under it. 

To produce E#, in the fourth space, or Fl!, on the :6fth line: ELIS. ' ta t9 11 iet the"""" hand 

fµigers and thumb cover their respective holes, and the :first and third fingers of the BIGHT hand cover their 
allotted holes; or let the :first two holes of the BIGHT hand be covered, and the third finger press down tho 
small key immediately under it ( the sounds will be similar.) 

· Ff Gp 
. ::~~f!~==::"a:::::;:: 

To produce F#, on the fifth line, or Gv, above the st.ave: Ex. 14:. Mo@ _____ f let the LEFT. hand 

fingers cover their holes, and let the thumb press down its key, and cover its bole; the first finger of the 
BIGHT hand is to be on its hole. 

This fingering is for Improved Clarinet, with rings to the boles for the right hand. GI Ai, 

i I!? ,_.'. 
To produce G#, above the stave, or Av, on the first ledger line above: Ex. 15. If 

let the holes be covered by the fingers of the LEFT band, also let the thumb-hole and key be pressed down; 
put the little finger of the LEFT hand on the small key immediately under it. 

To produce A#; on the first ledger line above, or B !,, over the :first ledger line above: 
AJ Bl, 

Es. 16. ¢"°" la:2. II let the thumb of the LEl!'r hand press down the key, and cover the hole; lei 



8 IN8TRlJOTIONS FOR THE CLARINET. 

the first and sec~nd fingers of the same band be on the holes, and let the third fifiger press down the small· 
key immediately under it. _ .. 

To produce B ~' ovor the first ledger line above, or C v, on the second ledger line above 
Bq C~ 

~ 9~ . 
Es.. 17. g; 44Jf let the thumb of the LEFT hand press down its key, and cover the hole; also _let the 

first finger of the same hand cover its hole; and the little _finger of the RIGHT hand is to press down the small 
key over which it rests. 
. To produce C#, on the second ledger line above, or DP, over the second ledger line above: 

C# D~ 
~ 1zei 

El:. 18. g; ff let the thumb-hole of the LEFT hand be covered, and the key pressed down; _ also_ the 

second and third fingers of the same hand are to be on their holes; the three fingers of the RIGHT hand are to 
cover their holes, and the little finger of the RIGHT hand is to be On the small key immediately under it. 

There is another mode of fingering of these notes-namely, cover the thumb-hole and press down its key; put the little fln..,"8r of the BIG:aT 

hand on the small (or Et,) key immediately under it, and keep all the other holes open. • 

D­.&l. 

To produ_ce D4, over the second ledger line above the stave: Ex. 19. & II let the thumb of the 

LEFT hand cover its hole, and press down its key; the second and third fingers of the same hand to be on their 
hvles; put the first and third fingers of the RIGHT hand on their holes, and let the lit1;le finger press doWJ;l the 
small key (E f,) immediately under it. 

N.B.-There must be a slight increase of pressure bythe lips on the reed to produce this soUDd; the other high notes will likewise require 
the same pressure on the reed. Endeavor to avoid the squeak which harsh blowing and want of proper pressure is sure to emit. 

To produce D#, 
D# ~P 

#a-~ 
El:. 20. & -

over the second ledger line above, or Et,, on the third ledger line above: 
I 

I ( let the thumb of the LEFT hand press down the key, and cover its hole; put the 

second and third. fingers of the same hand on their holes; the first finger of the RIGHT band should cover its 
bole, and the little finger of the same hand press down the key immdiately under it (E p). 

E~ 
-(!,-

To produce E~, on the third ledger line above the stave: Ex. 21. ~ If the thumb of the LDT 

hand is to press down· the key, and cover its hole; place three fingers of the same band on their holes~ and 
with the little finger of the RIGHT hand press down the key (Ev). Another fin,~ering for this E~ is, to put 
the second and third :fingers on their boles: the rest as before. · 

N.B.-The first method will be found most agreeable, and more easily produced. Do not forget the increased pressure on the reed. 

To produce E #, on the third ledger line above the stave, or F 4, over the third ledger line above: 
E# F4 
ii .&l. 

EL 22. & It the same :fingering as above described for E 4, with the addition of the little finge~ 
of the LEFT hand to press down the small key (G#) immediately under it. Another mode of fingering this 
note is,-cover the thumb-hole, and press down the key of the LEFT hand, and cover with the first and third 
fingers of the same hand their holes; and the little finger of the RIGHT hand to press down the key immediately 
under it. · · · - -
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'To·· produce 'F#; over the third ledger line above, or G,, on the fourth ledger line above: 

Ff. G!J 
#ta- P6-

EL 23. •.. II , the thumb, of ~e -LEFT hand is to press down the key, and to cover i~ hol~; the 

~t and second fingers of the . same hand are likewise to cover their holes, and the little finger is to press 
~own· the snialI key-immediately under.it; with the BIGHT hand, let the little finger press down the small key 
{EV) immediately under it. G~ 

... , -t!Jr 

To produce G4, on the fourth ledger line above: EL H. g; If with the thumb of the. LEFT 

hand press down the key, and cover i~ hole; put the first finger of the same hand on the hole; with the little 
finger of the same hand press down the small key immediately under it (Av), and with the little :finger of 
the BIGHT hand press down the small key imme~ly under it (EV). 

There are other modes of fingering this note, but this is the most facile. 

The pressure on the reed must not be forgotten. . 
The notes_ in altissimo which follow must not be attempted by the student at present. It would be almost 

impossible to give the proper intonation of these sounds by mere verbal description; enough, however, has 
been said, it is hoped, to lead towards perfection. These notes and their :fingering· can be deferred to a future 
period, when the student shall be sufliciently adv:anced to attack the difficulty. 
_ They are inserted here merely to complete the compass of the instrument, and they can be referred ~ 
when required. 

To produce G#, in altissimo, on the fourth ledger line above, or Av, in altissimo, ove1 the fourth ledger 
G# Ap 
~ Rd_ 

line above: EL 25,' g; II with the thumb of the LEFT hand press down its key, and cover the 
-=- -<::-

hole; also with the little finger of the same hand press down the small key immediatelI under it (Ai,), and 
with the little finger of the BIGHT hand press down the key immediately under it (E). ·· 

A-

To produce Al!, ~ altiasimo, over the fourth ledger line above: EL ... g; ]4 ,rith the thumb 

of the LEFT hand, press down its key, and cover the hole; cover holes also with the first, second, and third 
fingers of the same hand, and with the little finger of the BIGHT hand press down the small key (lilit) 
immediately under it. 

To produce A#, in altissimo, over the fourth ledger line above, or B t,, in altissimo, on the filth ledger 
A# B, 

#ta- ps-

Hne above: ~ 21. g; - j( with the thumb of the LEFT hand press down its key, and cover the 

hole; cover boles with~ sec~ and third :fingers of the same hand, as also with the little fiuger of the 
same hand press down the small key (Av) immediately under it; with the third finger of the BIGHT hand 
press down the small cross key (F 4) immediately under it, and with the little finger of the BIGHT hand press 
down the small key {EV). . . B~ 
. ' , ~ 

To produce B h, in altiesimo, on the fifth ledger line above: Ex. 2s. :::g;-:::.=====1.:::1 with the thwnb 



10 INSTRUCTIONS FOR THE OLA.RINET. 

of the LEFT hand press down the key, and cover its hole; cover holes :with the first and.:_second :6nge~ of the 
same band, and with the first and second :fingers of the BIGHT hand cover boles,-no other key to be touched 

~ 

To produce Cl!, in altiesimo, over the filth ledger line above, & _J:t:with the thum~ <if thi. 

L'EFT hand press down its key, and cover its hole; likewise with the :first and second fingers of the same hand 
cover their holes, and with the third :finger of the same hand press down the small key under_i~. The ~t 
finger of the RIGHT hand is to cover its hole, and the third :finger.of the same hand is to press down the small 
key under it, and the little finger of the same band is to press down the EV, or small key under it ( the little finger.) 

To produce these very high notes, much depends upon the pressure of the lips (the embouchure) on the 
reed, as well as the flexible quality of the reed. 

The study of the two following scales, the diatonic and the chromatic, is strongly recommended . as a 
fitting sequel to the foregoing detached notes. 

The Diatonic Scale consists of whole tones and half ton~s. The Chromatic Scale of half tones only. 

- ·-~ • S, ~ ~. - -t9- .IJ2._ -19-::uir.uomc ca,e, a,cenaing. -19- .a. -19- ~ = = = 
'i A A ! t9 n ~ e;_,_ B-C-D-Z-1'-?P 
fl==--tt---------...-u -·D ! !. £ t2 t', ~ E- 31 

2-1'-G-A B-B-'--"""'-'<-...,.c::;,.,--1'!!:t'/;iil--""---'------------------------'.,. -----u........-
-77-19-

77-19-
-e;;- .a.. -19-== = = ~ -e;;- .a. -o- a ,, !IJe1cending. 

-,--G-1'-E-D--C-BB-----'"a-4---".__-l!!,....~-::_,"7nf_-_,_-=t',51i----_,.-,..;:-___::-_-_-___::-_-_.-_-..,;-_-_-_-_-___::-_-_-_-___::-_-_-_-___::-_-_-_-_-_-_-_;:-_.:_-_-_-_-~-:,_~l 
•,:JC;============-=--=-----_-_-___::-_-== __ G _ __.irc-E-ti-=22-= ~ G l'-....-z-----------H 
~-----------------~--c-B=-t:t--1&--..e.;,-"""'t'¥'-·ou-..... c--B==-,.---l'-=...-_---

-19- ?:T -19- 77 -0- 77 

G~ 

B4 EV A:4 AV G4 GV F4 E4 Ei7 D4 D? C¢ 
~ ~ ~ ~ ~ ~ 4 ~ ~ ~-~ ~ 

---~ ptSi ~e.;, !me=~ ~ M ~ I:: II 
ijt.2 ~!', ~ ~~ l>r:; ~- ~ w ~ ~ ~ w ~ = 

The preceding scales should be played very slowly; ·each note must be held while four are ~ted 
mentally, or beaten with the foot; commence very softly, increase in the middle, and decrease at the 

end:- PP•o, Cresceado. f D,·,.;,,,,,,,do. 

ON ARTICULA. TION. 
To obtain a distinct and free articulation on the Clarinet, considerable attention and ·practice are required. 

To accomplish this important point, care must be taken to select a reed of free quality, to produce the notes 
above and below the stave. Reject a reed that is soft, because it is liable to make the notes vague and 
indeterminate; neither choose one that is hard, on accqunt of the fatigue it necessitates in playing~ Take the 
mouthpiece, and the small joint next it, from the Clarinet, put the reed on with the metal band, take care that 
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the reed be within about a sixteenth of an inch:fi.om the point; blow into them, uthpiece, and if the sound, or 

.crow (teclulically so called), be free and pleasant, tb:e reed is most probably good. An old reed will produce 
tones uneven and harsh. A green reed will retain so much moistul'e as to be unfavorable to vibration. A 
bright, clear-grained cane for reeds, gives generally- the best quality of tone. 
· · · There ar.e three distinct kinds· -of· articulation. The S-taccato, marked with dashes, thus:-

. . . 1¥ J J W . J J J J W I .; f i f t t t t II 
• • • a , a , , 

is produced on the Clarinet by blowing into the· instrument with a little force, giving, ·at the same time, the 
reed -a- smart tou~h with the tongue, and immediately withdrawing it. . 

The Meuo staccato is thUB marked, with a curve ( or slur) over or under dots:-

. , in n n ~ 1 u u tITo 
·--.....:....,:.· ......_..... 

This effect is produced by a less _degree of force in blowing than is required for the staccato, and a less 
smart touch or stroke of the tongue. · 

The Legato, -or slur, requires the starting note to be struck with gentle force, and the tongue to be in 
repose immediately; continue the breath to the_ extent of the slur or legato. · 

The -Le11ato, or Slur. 

· , H n la J .J1tn? u c,11 _....._...... . 

Dotted notes, used much in military marches, &c., partake of the staccato and mezzo staccato. 
The 1irst note ought not to be given with as·smart a stroke of the tongue as the second . 

. k . 

Pi9,t1., 

The Clarinet, notwithstanding its beautiful tone, sounds extremely monotonous, unless the performer possess 
· the power of producing-that which is absolutely necessary to give effect to the music-the (our diff'erent grada­
tions of tone, viz. :-the pianissimo (pp), very soft; the piano, soft; forte, with force; forlissim,o (-/f .o.), with 
the greatest force· or loudness. With this capability of varying the tones, and by a judicioUB introduction of the 
requisite graces and embellishments, the Clarinet becomes an important solo instrument; the proof of which is 
shown by its constant employment in the soli parts of orchestral music. How many beautiful phrases of melody 
have been given by Mozart, Haydn, Deethoven, Spohr, Weber, and others, to this instrument, I need not specify • 

. THE APPOGGllTUBA., SHAKE, TURN, .ilD 01'HER GBA'.CES IN GENERAL USE EXPLilNED. 

WritteB. 

De :rum and .il.ppo11gialura. 
N ,- Ex. 4:. 
~ - --A . 

u .. ,~ -· • ' 
,. ... " -. - ~ - . , . -. - - - ·-" - I.J -. •• .... Written. 

' t®Ymn 
....-..... 

I Effi~ ! II ~ - Played. 



INSTRUCTIONS FOR THE CLARINET. 

OF FINGEP.ING IN GENERAL. 

. The perfection of execution depends to a great extent on that of fingering. The Clarinet having made immense progress 
during the past few years, the music written for it o:ft'ers every instant new passages of which the fingering cannot be ·deter­
mined by :fixed rules ; but although the greater part of these fingerings depend upon the taste and ability of the artist, he most 
.Jot too readily depart from ordwary rules. And it is good to admit, in principle, that the most simple fingerings are the best. 

In order to avoid being !!topped by any passage, it is necessary to have a thoro:ugh knowledge of the fingering of all 
the scales ; this study is indispensable for acquiring a rich and correct fingering. _ 

OF ACCENT OR _EMPHASIS. 

In order to catch easily the rhythm of a piece, it is essential to define the measure or beat of the bar from the commence­
ment ; when the accented notes are well marked, the ear is satisfied, and follows with greater judgment the rest of the piece. 

When a bar of common time consists of two half-notes, the accents are at the beginning of each ; when it is composed of 
four quarters, or eight eighths, or sixteen sixteenths, you must emphasize the beginning of each fourth of the bar; this accent­
uation is absolutely necessary in solo passages, and in. arpeggio accompaniments. The accented notes are usually marked 
thus ::-, to denote the emphasis. 

OF THE NOTATION OF CLARINET MUSIC. 

Th~ music for the Clarinet, like that for the Violin, Flute, etc., is written in the G clef (i} and the Key (o~ s~le) i~ 

which you are to play is indicated by the signature, placed at the commencement of the piece. In Italian music, however~ 

you meet with a large quantity written in the clef of C, on the fourth line (.), in which case you must take your Bb Clar-

inet, and play as if the music were written in the G clef. It is also found written in the clef·of C on the first line ( *} ; 
then you must take your A Clarinet, and play as if the music were written in the G clef. It would be desirable-if composers 

would adopt exclusively the Btz Clarinet, and write always for that instrument in the Clef of O on the fourth line. Thus, in­

stead of saying ( ~) C when it is the Bjz Clarinet, we should say ( n&3nffl.) Biz ; and that ~ould be in1initely better, be-

cause we should speak o/ the notes as they are heard, and not according to their relation with the instrument. 

STUDY AND PRACTICE. 

Few persons derive from their labors all the advantage they expect ; this arises from the want of knowing how to direct 
their studies, not having a sure guide to conduct them. · 

Without insisting on a rigorous rule, I give my advice as to employing the time devoted to practice; I will state, then, 
that four hours a day ought to be sufficient, if disposed of in the following manner:-

The first hour should be bedtowed on the perfect production of prolonged sounds over the whole compass of the Clarinet, 
so as to acquire roundness of tone and softness of execution. 

The second hour, the practice of scales and of distributed chords in the dift'erent keys, so as to gain a knowledge of the 
mechanism, and equality in the fingers. 

The third hour, the practice of articulation and of the various degrees of light and shade (piano and forte). 
The fourth hour should be employed in recapitulating the preceding studies, and in practising the execution of the best 

works written for the Clarinet. 
Whatever may be the time which the pupil can devote each day, he will do well to regulate it according to the above 

arrangement, taking care at all times to adapt it to his age and powers of endurance. 

ADVICE TO BEGINNERS. 

I would strongly recommend to pupils who have an earnest desire to obtain proficiency, that they read with attention, 
and at once put in practice, the prescribed rules upon the manner of breathing, emitting, and continuing the sound. They 
should practie : slurring and sustaining the notes, rendering their fingers quite independent of each other ; making them fall 
with precision on the holes, and act with a simultaneous and equal movement, since it is frequently necessary to raise or drop 
several fingers at once. 

Desiring to facilitate, for beginners, the reading of music applicable to this instrument, I have combined the values of 
notes with bars and diff'erent times, in such a manner as will give them in this Method a complete system for the instrument. 

These exercises are so set out, that in the end the pupil will have acquired a thorough knowledge of all the scales, both 
in sharp and flat keys. 

At the commencement of each exercise, I have placed the scale of the key, the notes of the perfect common chord and of 
the dominant seventh, because these are always to be found in nearly every musical combination. 

The scales, exercises, etc., are arranged with an accompaniment for a second Clarinet. 

1,062. 
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FIRST SOUNDS TO BE PRACTISED. 

The·nrst labors of a pupil must be directed towards the practice oi plain sounds. He m11St attack the note with a sharp 
s_troke of the ~ngue and completely sustain the sound in all it.s power, and without undulations, to the end of the note's fall 
value. He must never jerk the notes, nor leave perceptible gaps between ·a note and the one which follows~ when there are 
several under the same slur. The not.es ought never to· be intermittent: they must have. the same intensity, and the same 
power, whatever may be the intervals between them. 

The movement (speed) of the following examples is at the pleasure of the performer. The pupil who would learn to 
pitch the sounds properly, will begin slowly, bearing in mind what I have before mentioned. 

xa.15¢ -~ , · II -u ?TI] , · II .... @ _ !J '· II ,. I "' I; '· .I 

' I I I I'.· II I I I T • II h \'. -fl ,, I ,, IJ f • II I 
~ -,.;; -u ~ . -6-~· ......._...... ~ ~· 

' , ' • II I 11 ' · II .. I .. IJ 
-~........., 

I I T - -1. 

Perfect founh descending. 

'.... I 
Perfect fi>urt.h aacending. 

I- II 
i!'!,i i!'!,i ~ ~---.... --------------~ II 

Perfect llft;h ascending. Perfect fifth descending. 

I II I II 
--f!!ii-
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PREPARATORY EXERCISES FOR·--THE -CHROMATIC SCALE. 

CHROMATIC SCALE. 

·g f! I ~?") I t-;; I mt9 I ~?") ~ I i~ I fh7 I a I t9 I I I I I I 
Make these notes only when the embouchure is well formed. 

$~I ~ lu I ts- Ii,.... l ~ I ..., I ~"' I bi:, t:7 ~"' I ,.. ri ~ .. 11"' I ,.. I 11ta I "" : 

t qt9 I ~ I ~?") I mt9 I~ I ~ I L I L.;_ I I I I I I I I II:. ~ ' •"' ,,,, .,--- t,:,- lm- to= 96 tu " ~ ~ 
The sound of the first note must be well carried to the second, as if you wel"l'l making but one note. 

$ j}, ~ I :J_J. r I aj}, rl JJ. YI Jj. rl @. I' I @ .. ' II 
10. o.ge 42 J I 1 J J 1-!) -I J J I n n I J - I t J I JJ JJ I; -A 

! J J I J J J JI J · - I J J I J J J JI J - I J J I J J J- JI J - 1 ~ ---- _,., ........, ,...,.,, .......____ ,..,.-_ 
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b i-r l r r r r Tr -· I f r I r r r r Tu -I ( r I r r r r Tu -1 
_._,.., ..-~-- ~---- - --- . . .. ,-, .. -·--, ' . 

, . .. . 

' ;. _J I J J J lJ! --t J __ } I J J J J p -1 l J I J J J J L~ - I 

i t J I J JJ J LJ · I EJ I J JJ rlJ · I J J I J-J Li I J • I 
: .. ·::·.: .. ___ ~---. ..:.-'""-=:._zi. .. -.:_~_.:,·---y .... _ ... '~-~ 1- ...... ·_ "-,,~---_.,,,.... 

-.:- . . . - .. - ... .. - ~ -- . -

~ - . ' - ' . ' ' 
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-

FnTHs. ' ' . . ·-· ·-·., _, 

II. 9.. 1 J J J L.l I p J J IJ J J J I,) ;J I ;J J J I J J JJ pi! ;J p.J J J I JJ JJc I .. ~ --- ,.....,.,,........,_ ,,.............._.. -------~ 
,r J Ir J~Y¾rlt: J IE rdfHr"cir J IF rr~'fEr1r r IL rrTu-11 

i:rrJJIJ rlJ v1lJJJl;J Ji;J JJlhJJIJ MU JJliJJJl1 JI ~~---~~ ,.....,.,,........,_ ~ ~ --- ........... .,.....,.,-

s~ , , 

Ba.ID$c1JJJl;.l JI; J IJ JJIJQ JIJ J IJ J iJ HJ_j J2!.,I 

. 
.,.- "'-' ,.,.- g ~ -... & r r r P J r r fF c 1 2 c I r r r I r r r r Ir I r: 1 r: r r I r - II 

MrJJ1.i :Hr .JIJ JJiJ°JJJl;J JIJ Ji;J filJJJ JIJ ;IJ 4 I "--,,, ,,,.,,.,. 

$J ;~JJJJIJ 41.J J.l:t n9'.; JJb Ju :a1:Ll JJu·uu_l 

&4 gl.J itl:al: J~J.JJJl:;;l ~IJ 46 J)jJJ~'4 gU~y-11 
SEVENTHS. ' ' 

1,.n.jc1n JIJ JJ fil J IJJ JJIJ id JIJ J F: IJ r. iJ J J Jfj tUJ 
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Irr cu r1rrJJ1J°JJJ1rrr1a r IU J J1J'J r rir r r1~ LI 
.r -.... '.r p. p. __ , it~ ~ 6 r r rrlJJ u1r Lr IJ r IU Uij r rr1u=1r =1r r HI r · II 

$rrn1nJ Ir ;;ilJJJJr·nJIJpl.i I IJ J J m J J wlJJ 1 1 ____ :;si: __ -e;;._____ ...___ ~77'_, 

-A--5_-J ,_J J-;--1 J-~ ~-, ---1 J-~-, .----1 _~-J--J----..--1-1 1-J_ ... -=-, J-=-J-::i::..I ~-=-, 

4
-=-=t-.'--1-1--=-J-=-

4
--:::i:...1-i-, -~-, J-=-J-::i:..1--61-----Hn 

........... -d- iJ= ,, 

OCTAVES, ' ' . • ' ....-... 

10. 12. 5c J J J J I J J r r 6 r r I J J J J I J J J J I J r r r I J r r P J J J I J J J J I 

' ' .r ~ ~ =' 

. , 
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OF RESPIRATION OR BREATHINC. 

Respiration consists of two actions : namely, aspiration, which is the inhaling or introduction of air into the chest, and 

s:q,iration, the expulsion of the air from the chest. In these two movements the lungs are like bellows. Considered in rela­

tion to the art of playing the Clarinet, respiration consists in accomplishing the two acts of aspiration and expiration without 

taking the mouthpiece out of the month. 

Demi-respiration consists in scarcely half-opening the two corners of the mouth, in order to renew the power of continuing 

the execution. 

Never respire at the end of a bar, unless it is the termination of the phrase. 

To respire completely, you must await a rest, a finiah of a phrase, or a cadence. 

Demi-respiration is effected most frequ'>ntly upon detached notes, or after having taken the first note of a bar. 

It is a very great fault to respire at each rest, particularly in broken time 

When you commence playing, you must not hasten to take breath; it must be done slowly and imperceptibly, because 
such apparent efforts are as fatiguing for the player as they are disagreeaul.:. to those who listen. 

(Demi-respiration denoted by a comma.) 

~ ---. ~ ~ ,--=:::..=--

You can respire on the beat of the bar, when the sense of the phrase terminates with the bar. 

~:: r r r !Ff IE r IE@ Ir r r !Et 1a J r ,~ ' 11 
. ::::=-,-gooc1. --==== ===-- -=== ::::=- -=== . ==---

Demi-respiration, considered as a pleasing effect, in ta.king a little slower ~rtain notes to which one wishe11 to give a par­

ticular shade or expression. 

It is by the shadings we put into sounds that we produce the most beautiful eft"ects in music; they are to melody what the 

various colors are to a painting. It is impossible to recommend too strongly the observance of shadings with scrupulous 

exactness. To become an adept in shading, you must give great attention to the practice of prolonged sounds. This forms 

quality of tone, gives broadness to the playing, and in a word, everything necessary for causing the :fingers to obey the 

impressions that we feel. 
1,062. 
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There is a general rnle which we must take care not to neglect. This rnle consists in swelling or filling out the sound 

when a passage ascends, and in. diminishing when a passage descends. Neverth.tess, as a matter of study, and for shading, it 

will be as well to practise this rnle in an inverse sense. 

MARKS OF EXPRESSION. 

There are five principal signs used t.o indicate the different shades of sound :-

/ Denotes that the sound must be loud (forie) and sustained. To obtain this sound, you must attack the note with a 

very sharp stroke of the t.ongue, and sustain the sound equally, without undulations, during all the duration of the note, the 

passage, or the phrase. 

p Signifies that the sound must be piano; to obtain this you must attack the note with a very gentle stroke of the t.ongue. 

The manner of guiding and sustaining the sound is the same as in the case of.forle. 

:::=-- Indicates that the sound must commence forie, and go on gradually diminishing till it becomes piano. When the 

sign is placed at a.forie, you attack with vigor, and diminish down t.o mazoforie. When, on the contrary, you meet with the 

sign at a piano, you must slightly strengthen the note under which it is found, and diminish immediately, according t.o the value 

of the note. 

Ordinarily, when this sign is placed under a quarter-not.e, you make the note loud; it is often the contrary. .DireclJy you 

have made ezpreaswn of this akad,e, you must diminish the sound during the note, in order t.o get back t.o y.a:n.o. For the appli­

of these r11les, I have composed some pieces specially intended for the practice of these different shadings. 

-=:: Denotes that you must take the note with a soft stroke of the t.ougne, and swell the sound progressively up t.o a .foroo, 
always having regard t.o the value of the note under which the mark is placed. 

= This is the union of the two preceding marks. You must commence piaMt and gradually increase the sound 

t.o half the length, which is the loudest point ; then diminish in the same proportion, until the sound anives at piaM, the point 

of departure. When the augmentation or diminution of sound extends over a considerable spgce 1t'e use, in preference, the 

words crescenclo and decrescendo or diminuendo. 

The rinforzando is a more abrupt crescendo ; it is indicated by ririf or ef. 

The word temao, or ten., placed over a note, requires that it should be lieW. out slightly longer; this is equally understood 

by the sign "· 

To denote the different degrees· of intensity of sound, we use the sips below, corresponding to the following expressions : 

pp (pianissimo), exceedingly soft, or piaM. 

av ( sotto voce), "in a low voice," very soft. 

p (piano), soft or feeble sound. 

mp (mezzo piano) rather feeble, moderately soft. 

mv {mezzo voce), "half voice". { We understand.by this the voice of the instrutttent.) 

m/(mezzo forte), half loud, moderately strong. 

/ {forte), loud. ff (fortissimo), very loud. 

Sometimes the sign ppp is used, t.o express the smallest sound that ~ be made ; snd /ff, t.o express the great.est forte. 

A loud sound followed by a soft one, is indicated by fp (f,.rrle-2f.arw), and the sforzando is marked by ef, and atl'ects only 

the note under which it is placed. 

1,062. 
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'rhe Exercises on Mechanism form the :fingering, by accustoming each finger to act separately or together. 
It is by these exercises the player is enabled to acquire that equality and purity of sound which is· the· first 
essential of an Instrumentalist. 

In the repeats, the first note of each exercise should have the sound forced. Play each phrase several 
times without interruption in respiration. As the notes are slurred they must be made crescendo in ascending, 
and diminuendo in descending. 

1 2 

P1@JJ IJJJ!fu iJ iJ 1=11 =t - U]~TIJJJJI I iJ i JJJ 1;11:t - H 
---- .. ... ... ... .,, .......,.,,.4- ----... ... ... ........ ... ------* s---~- 4 ~ 6 

-p----~=lj -IJJM]p =II J • HJ..LUJJJJ =II J · IIJJ!ifJ-Lj:11 ;-If 
. - --- __., ...... ~ ............. 

........ .. __., --~----------~ 8 0 

&awJmJIJjJJJj i=lf11=.rrJ=:i IJJJUJ ®m=llj..:llgjJ;JJJJ:[j-R 
-.....,, T ~ y ---~~...;,+Y' _.,. T y -.....,, ~ 

........ ... .......,.,,. ,_ 

10 11. 12 18 

Pd@Jjjf~ 1 :ll!M IJJJJ QJ)jJJJ J11¥11tt I i J1 i IJ =II ~ -II 

pgp;g ~ +Ad J J J Gb;ffj - II= I J J ; J iiitiiJt) jg~ :fl I - ff .. .... -(; •..._ ______ ~-~-----.,, .. 
28 "'9 
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i IIJ:J q+ IEJ13!J3tm .m r.U o:,P J JJ J jJ rjjJg II J -n 
SD 40 

& llffe!JjJPIJa[PUJ]jP!Jjtl J -HJPJJ JJ~JJ)WJJ)JJJJJjJ 41i-lf 
=ij~ -1 I ,. .. 

&,Ii E¼-tF' Crt tlr -It sP W rft ¢1..0.=Jr F JJJtlr -I - ~ ~ ~ ~ ... ~~. &It a]rrqp Ur tlr -It 9) .r~ ~-Jft=1qr Arf dlr -H 
56 5~ . -

i]t .Olf3) dO pO 41r -lldJJJJJJJ; JJJlj-O:liJJJ;J).iHIJ-11 
......__ .. __., .. +• ... ~ ... 

58 59 60 

& lfjJ£P±.t1HUll fl JAJJJ3 JJJJJJJII ;-llj))JJJJ JJ}Jl]JJII 1-II 
7 -r ~-r ,.__ _____ ~ ~ ~ 

"-,!! ,.,,-,, --

61i'jJJ; 1] Jj JP J ijJj :II l - 117j; JJ JJJJ JlJJ l JJj =II J ~ II ... ~ . . ----------~ dQi JJJJ P] JB] :IQ -11;~ JJJJ JJJJ JJJJ =II J -II 

&i"JJJJ JJJJ JfJ HB=11a -U~#flJJJ 3:rcr JJJJ =IU -u 
,r oo JI J j = J ifffi, w - u~@ J J ~ = • J J = i.J J , s ~~-=---u 

; . 
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SHORT PHRASES FOR DAILY PRACTISE. 
Exercises to acquire facility in the use of the thumb and the A keys. The daily practise of these is 

strongly recommended after the student bas gone through the easy exercises in the Major and Minor· keys. 
Each two bars to be repeated as long as the breath will allow. 

1 2 

&4): J:'t5 r-M1Ffih¼Ii}Jiltb 1 II= 11 I i Fi ::j:7 I I 11 I I I j i =II 1 y II 
+-,,::-:;, ,.-:,,.-... ....,. *· •:.J.•-; ......... -:;. ~·~· ~·~· •. 
~ 6 

&=I= r:rr. J J J J I J J j t-+m-lf½ •-I-fl J I J J J I ft J nttn j J =II J 'If 

"1P] cslilD ~!)_¥mtJfi4ffrij j3Jll~1.~11 
19 --~---=--20 



-~jJ:JJJJJJJ4-h~J~J. •U=jJ•J 134Jw:J l!Jj=~. •I 

PUJ-OJ J=JJPJR:J1WJ JJJJJ:flJJ J11 #JJimJm'PJJJJ a; ru 
49 . ao i:::::;::;= 

1 
_ 
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Many of the following examples are in the extreme sharp and :flat keys; and though the student will, 
no doubt, ( on a first essay) find them extremely difficult, yet, by a zealous application and perseverance in 
practising them, he will reap ample reward; and they will enable him to play with ease, many phrases that 
otherwise would be stumbling-blocks in the course of his studies. 

9 . . 

1 2 

-t- --.... -... ---... -............. - -t - - - - .... - - -+-+-.--+ -+ -+ilti- - .,,. -t..--+..- -..--t..--+..--.--; -+ .... ..tt:: -; ... .... .,,. .,,. .... ... ~ ?J'• 

6 

10 

=i .,,. • ..-~;..--::-; - -r-::..- -:;...-.... 
-r. +r .... 

11 

14 

~-~;;t -;#•..-~-t --#•+r T-11' ........... 

1.,.. 18 

I i i~ ri1S I I I~ =II ~ rll:J I#~ I iJ1: 1-r 11~, l!c :fi 4 YII ·-i --· ·~-=± .. +#-+•-:J.• -++-++ ...... -I-.. -· ~ ... -· .... -+... ~ ... p. .. . r-· ----------------
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20 

+ :::t~· ~· + ~ 

25 

- - 21. . · · 22 

JU· a:NJPlJ,j-#fl 1Jss:II g ,11: JJ,J JJ.UJ JJJJJJjJ ii~ rff v • • + v · i,..- -r + i, • 
28 24 . 

%JI: I J,J !JJJJ i lJ I IJJfll J "II' - Jlj I 4J312J]=ll;,fff v.& ... , ;..- • ~ v?:J-· v;v • ~... ... . 
2l5 · 26 

& lhJ 2,J J JJJJ JJJliJJ; :7.'tJ J~J J J JJJ J JjJJ J1Hi4_" H 

* STNOlliYJIIOtJ'B. 

i.e. 

81 

i.e. 

SS 84...--------------
tlQ)JJ JJJJJ)JJ JJJJ-9,fll:,: rt¥ ruqru =tr.r11w1 

Sl5 86 

bl=w 1 = J iJ , u w 1 = w J1s1 =11 1 •II= 1 J,= J fl=;; 1 J s J lJ~ ;1 , 11 
. ... . I' ... •,.- ... ~ ~ ~- ~ . -t,J-:.i,._- ~--- ?· 

8~ ss . 

•The enmplell marked "synonymous" are given in order that the student may become acquainted with the change of key from aharpa to Bats, and T1"6 wnc 
,otlawwiae called enharmonic changea); the ao1111da are the aame, but the notation ill clitl'erent. 
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-ti'§ uiJ ,1 J~ : : I~~ J__MJj f!_eyQs 1S :fh"1f 
~~ • """ ~~-.--_,,-:;:- W. ::: w ~ P· 

41 4e 

'11= E1J5~ ~: I JW J l~JJ ju,;J4-#3J:flJ.rH ;v..- -rt,+T ..,. . VT .,,. ... ... 

kiJiJJ=µi-+Ju,;J I J J~-=11 Ji#• 9 ~J%-tiffl&F!Jj =II J."11 VT-.....,_ T ... ... ~ ..._ ___________ _ 

4l5~ ~ . 46 ptJ ,@JjlJ ~-m~ J =l!i,J.~_;J..l·~ d •W = J; =II~ 
4~ 48 

13= £JJ±J-#~-f£EJP'FJ'Al=1 1 1 1 2nf±D:tl* 1 01 PJil ~ p VT ~ ... ~ ... --;~-- T ~ ~ ... ~ ... ~ ~... ...~FJ+ ... ~ 
49 GO 

611=[~0 J J JJ3rj1Jlj_JJJ=fj7ff 
51 . l5e . 

0= t:tSa lffiM JJJJ=l§_j_rll=j N J JftZtfJHj#lll r11 
l53 l54 

61 6e .------------... ·p~@ · ~ J a~½gnl=ff!_ r r C ; r ; r fr ; E; F =II r•__ij( 
63 ~ 64 

~~ ":J ~-~ r·tJh~ b r = t r r §· ,JI 
6G 66 ,..------------._ 

!JI= ~ :~~ ma ~lt¥11tJiJJ--LJ~ 1 l~;J J;zj]IU 
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Ii II=! r rt f FF r r r Fr Btt:11 e · rll= F7 ~Ff F ; IT F r r fr =II r · ~n 
60 . . 70 

ill=@ J J llfi/JJJ JJJJ JJJ I ;II 1 •II= liW JJDJ lJJJJDH I ,IJ 
.......__ ... ... _.,,"l'J'• ... ... 7!7• 

P@ Jw'.; l;fS }Js3 =11@-i.t J~M jJj Jm@ =11.;1.,1 
78 74 

Pd i ® · • J J .d J JAA J. !II= Jf: JJ JjiJ J J .i = J F =If.). ,11 
77 . . 78 

111= J@~-;~m111= Jj J J~:ru=;~ a=JJ =~ 
70 80 

i lllJJ~ -Oaj f J=~ ;s Jlll i· TH~JjJ j J JF JJJJ jJJJJIIS-11 

ill=r rt r etrr urr crrr=lt:J-•H=J;;nt,uFFFhst=IIJ.,11 
80 oo• 

l]I= I J@ J I I J J J I J J J I J J ·I ~ •II= ]J~ J 14 ! ] Ii J JI§ =II 1 ,1 .+F #;._.. ...... .,...- ~- ... r ......... #~._. ...... ~-
01. 02 

i II: 1 u I J;J J M 00.fy•II=11 1 1 J]S J Es[ f J JjdSl[:]]I 
... ::f~ + ~ == .... •. .. ::t ... ~ •• ... _____ .... ________ ~ 

OS 04 



28 INSTRUCTIONS FOR THE CLARINET. 

Exercises in different keys, in which are introduced valied articulation; also passages in the Chalumeau, 
middle and alto parts of the instrument. 

0 MAJO.R.-Mark the first note of each triplet. --... 

f f .. .. ~~--- =----
s 8 ~ ~- ~ --... • $ ~ ~-+-+-+-~et 

No,L,<'l krjfJ=i t.£-F:tu;rtu MD? tnlffe? ~ u:1 
:::; ; • __, sf sf sf sf sf sf.._ • sf__, af af af 
T__, 

Two notes 'legato, and two staccato: articulate very distinctly; prefls the sound on the first note which 
begins the 'legato. 

~ ~ n> > '· f· f·-~e-~ 
No. 2.¢ l J JJjQ Jj I an di I [a; 00! If rr r tr re ICU r I ff5j 

> • > • > • > .._ . 
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Mark always the first of the four. 

No. 3. 

The same character as the preceding. 

lf .. ,.5,; rJN fl Er Pitt &J ~IU]f ff Fr 8JW J JIJd J J Jd NR ~g ~I 
. . . . ,-. I§ . 

Keg of A .M:llvOB. Play the exercise in a marked, distinct manner. 

Articulate this lesson very distinctly. · ,,- __ ,,.,... ~ 

Ne.a.&! f? L f flt f re rt I cfrr;Eet f?ef I JJJJ Fe WI 
..__ ,,,,..... 

j ITUfttrff Hlc; a' gUt f I rn j: W t I frer:Euq 
. - . ,,,,..... 

i iW Her P&t·tj# ftre '-';i I :Hrnrrt--J#-1--+-I --~--II .. 
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,~~rr It F ntJ ~ c @1VJ .i ]IJ h.J iiq.J WJ&Jiiq.J W; ~11 
Key of G MAJOR. Two notes staccato, and two legato; mark always the note on which the slur 1tegins. 
~ ;a ~ > ?;- ?;-;: 

No. 10. tffi:i :H'j~ ~e [ f!lj 00 i - ft 23 j j?J Hr+ I e!!f ~HI I -i-itf!_. ~:a--- ... > + • > • > • > . ~ c:-T • '"> +.:> 'C' • . . ,,,..... ,,,,,.-:__ 

~ -~ ·.,& .z..& • • . -~1= • 

J , n 
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No.16. 



INSTBUOTIONS FOR THE CL.ABINET. 33 -.--- --,.. ... ,. - ··--· . _.,. - , ... -~ - - ,- , .... ,.. . - . ~ - - . - - . - - ,. - . - - . - - - -- - . - ·- - - ,. - - . - - - -. . - ·- - • . - - . ,. - . - -..., 
::;~ = ::;., .·~ ~- . .. .. ... .. .... ·------ ----- . "'!'+ ... . 

------

'p ribfrirtriooEJW Jrrr i~rrtf mrffl,m~12q4 

,}. tli EbH#JfmJJ j~JjJJ 11§JJJJ J - H 
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No.19.ts Im lJ-~dffi &M np1J 1J @J41~@ J ~ H d ... ~ . ....___ . . 

ill 

~ f U-#l@!#-P[f:1 J ~U~I@ 4&1~1 "11 
:::- :::-- ::- • >- ..... . 

DMINOR. . 

J i : I 
ff 
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• -....:=: ... 

GMINOR. • ,,- ~?$ ;-.. ... 
No.!a.,P~! [? ~ tilE i ~ EEtt:$1V J J~fil? ·If r 11 ; ,f 

r .. ,,--
J ~ J-1 1 : : I f, J,-~t--d [bf---.-t@_k_i-i_' __ B 

=-- =--
No. Z4. 

-, I I I ,..__ .. , _1 ---- ...... 



No. 27. 
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---+-.-+ ....... -~ ....... - .... .... - ... ~ ... ~ ... • -rt"' • • • • 
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.Et, MAJOR. 

No. 30. ~P·,em m -N ~lll#im ctr ill r rn 

---IL·. ---IL·. ,,.,_f _. . ----··. ,,.--.. i . ,rb r r 1 , r r r r 1 1 r r Irr I r tTil I rt Ir r ! r r fEf f tJJ 

'5f @ rt f@ ~ f r1m t tr mm&_; J .~ j iJ uw 
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-· 

= J ~ • ~- ~ . -f 
· · ar : c , bl ~ • - - ' -, ~ 

,......-..._ .,,, --... 
• • >- • ~~- .,a.4.-. ~/ . . . e:: • • .,..~---~;e.,.. . . 

~Pblz • Ft ?f;j-ftl r-8[# r ft I §iE£lF-t~-f f Qr ff] bffl = --====:::::: ~ ::::: :::=--
~ ~ "'-

,.) r Ufrl ~ e gillttPt~~~ ::::: ::: = ::::: ::: == ==--
......-..... 



INSTRUCTIONS FOR THE CLARINET. u 
SCA.LES A.ND SOLFEGGI. 

Key of O M.AJOB. 

Common Cltortl :e, 

:j c I J-1--+-:J----r -1 -r --ir--1 1-F-1--r-r'--'t1-J-J-1-tt1-1 
Clu>rd of tile !Dominant 7tlt. 

... ... ...... 

-+ ... 

-+y­... 

-+ ... ... 

-+ 
7J' 

-+ 
7J' 

-+ ... ... 
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"' .. - - - - - - .. - ·- - - - - ~ - ,- - - - - - - - - -- - - - - - - - - --I/ - . - .. ..., 

jJ IJ ~ ~ J~ ~ ,~ J I I I 11 =I l~ I \I 
~ I I I I 

+ 

be r=rr1r r 1r ~ r tr -- IE r r1J ~ 1J Jj.J IJ - :JI 

~~=S ~ ~ f~I~ I I I ~ ~ I i =I I~ I I r -I I I 

p$J J ; I F F I J r r I r - I F ttt r r I r r r I E - :fl 

No. 7. 
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= I 

No. 9. 

Common Caord. eaord of lite !bomi'na~7ta. 

6c 1 JU J IE F if Fir J 1J JI _ 11..l @Ir ~ @I '9 II 
,ff; -9-

--7!t. 
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lip '~ I I I I I (2. e; -8- '7.1' -
-< ~ ?? 

... 
u - -.. - - .. - •--11 ,. ·--!-~-F - - -' . - - ... - ... - - - ... -:1-. - ... - - - - ... - - - -..... ...... ------ ------ ------ ~ •.........__,;.. '-" -

Common Cllord. Cllord of tlte !'.lJomina;/ JJ!'· 

... ... 
... ~- -,--,. -

• ; ::-,,_..,-• --l-----l-6._.-1----t-i!',,=.,_...• __ ,...+-,,J--r.J _ _,--.__~+-.--,~-,9-:a,-++--+-- ..... 
r.J . - . .... 

' .., 

13. 

>-

-4 
>-

- - . -

>- >- >- >- >-

I II -
-8- -~ •• •• ---' ·~ ----

... 
--- ... .... ... - ·~ •• 

l JD,=..= J'==--::::;.._J---:::_I-J.-3----+1-J -J-1 J-1,--J-..l-l·-""'-J-+-_-
4
+-1-:_~1 - --1-_-1 -=I -+-J-~-J::=1 =:.J -~' "(::::::= II 

4• 

14. >- >- ..,... 

--.. 
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f ij!~~~~~~~~~~~~~~~~~~~~~~~~~~~I~~~~~~~-=-~1"l-~~-=-~~-=-~~-=-~~~t~-=-~~-=-~~-=-~~-=-~-g'"=-~~-=-~~-=-~~-=-~"§+§~-=-~~-=-~~-=-~~-=-~11~ 
·t~;::::t=::;~====+=~~:;::::===;:::i::;;;;::=:=~=:::::::;=::~~::::;::;:======ia 

~ +....:-,,' ~ + #• ... ____..... +__,,- • .. -____..... .._... . 
Common Cltord. E ~ Cllord of lite !.Dominant 7llt. 4 _. 

&~c J ffer I F=gl F r1 J JI g Hjpl.J J I J t I Et I' r IE 00 Uii1 IJI 
,,.,,,--- ~>- +>- >-

-----------..,.,------
17. 
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18. 

Common Cltord. Cltord of lite !lJomi'nant 7ta. 

ft; I 1IJ Wlr rir r1J WIJ 11 IIJ aP rlr nrf 1i Fir 

19. 

21. 
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-... 
23. 

II 

tr, m1, Wlr J J 4lr 1;.PI' J J Jjr I J JI' I Jji,JI' I I Jfl 
. ~ ~ ....:.-,, !.-,-· ... __ Q~ 

Comm.1Jn C1'ord. ;e C1'ord of t!,,e !Dominant 711'. .f2. 

24:. 



48 INSTRUCTIONS FOR THE CLARINET. 
Key of Bv MAJOR. 

---

,~ r• •• • 
- ~.J - • 

~ -~ ---- - ---- . -
~ --- -... --- ---~ ~ ~ ---- --~ t ~ .. ~ ~ ~ ~ - --- --
~~11 c,~ Qt, 1,~c.etotrJtttde 1 

, 11 

------­·~-•_:f_:_·-· -

Common Cltord. 

Key of BV MAJOR. 

0 ----------- ~ ... ... 

. .(,J. 

r I J J I II 

26. 

~·- .... -VU= , tr I mt , 1 , a.ct I r Ir r , 1 ,trr Ulm:rr ffl~rr !P , : n 
.. 

'31: d 41NJI J. 1JI J ,.1JI J . JpJ · JU. JI ll =II 
~. 
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27. 

---· 
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A I 

., .... 

, - » .. _, 

.. 
#' - ... .. 

Key of D MAJOR. 

- ,, -

INSTRUCTIOSS FOR THE CLARINET. 

. ,, -#~ 
. , 

..... --· • • 

I 
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I 

33. 

• -1i~~~~~-=tli:B~~B~=ft~~~~+-~;::i::-~-=t_.l.~~---u,_~3"-·_?-+,-IQ:1E.:=r-~,.=;,_~i=l=:.:::fgq 
34. 

---­... 

..... ... 
-~ + ·- - ~ + .(& 

~ "H ·:.- , ~ ~ - ; ---- ~, - " - -iii kij I 1 
'r1 •• • ~.., ... ,, 'l""" 

1 ~ •r n r; ~-

~ • - I I I 

~ 

, r1r1r s:1r - =H 

I J. JI J @ I J -- I J · J I J J JI J±J I J J - =fl 
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. 
m~~;=::!:•:r;::t=::j=;l::r-+;g~~~ ........... ,=,=+h;=+=~~===-=::t:i·~.P.~~:i:~~:d::~·=t 

38. 

·.,,.,, 

. . 
·-·--......_~.___..., ----'-,;-. 

+ 
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39. 

- -
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1~~~~:E:!:::~~~~~~====5~~ 
·l 

4:3. 

-r~ -+-......___ ... -1-4..--r .....:,_.,.,- -+-~y- ~~ ... -+-
T....:....,...,, ~ 

Common CAord. ~ 

&ti%c J I ~ ~ I ~ ~ I I ~ I ~ ~ I J J I II J 4 

j1,% Clwni •f Me 2Jon,U,a,,I 71.1. 

t · 1 I~ ~I~ g ~?)' 

,~ ,~ ~ I ~ ~~ J I ~ I I II J 4J 4 
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Key of .A MAJOR. 

45. 

f= ,., 1.. 112 1.. I · I I I U 

1-~~J~-iih-~ --~ 
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-+ • . ... ... . .,.. ... . 

... -+ -+ 
- i..·..,-+ • ... • -1,f 

• y-+ -+ • "!" ... 

• 



"-
Key of .Av EAJOR. 

- ' .. -t:. .. .. ,. - .. - -• i-. .,. •• -,. ,. -·-
63. 

... .. - _.... 
• p .. ' .. •• - 1H - - ... ., .. ,. ~· 

~ ... -1- -1-

p ... ... 
,.. I -l-· --,. .., 

~ -
-----"' .. 

" ... 
-:1-

... 

-

-... - .f& 

-r -' 
>-

===--
'1T. ... ........ ., 
-....:::;---

I 
I 

,...-.....__ t-"t:. .. - ,.. --- ,.. - ~ 
~ 

-1--; 

., 

.. --

., 

'1T 

----­... - -

==-­==---
-.it-___ .,.. 

57 

.. ... ~ - -
~ 

=- -~-1- '-+ 
..., --·-~· - _jl 

• ., . . .. 
J --:::-

- •II-
~ J J .,. - - - ,. -
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- ~ , I#~~+=--=------ -- -· - I 
,. - . - ~ ~~~~~~~~~ 1~ n ~ ..... , •• .V'!""" 

y -~. 
IV • •-r- • - _, + __, 1 +-• .. >- >- ~ ~ ..__ 

~-
- I >- >- >- >- :::- >-- . - - . .. 

v II .. -_, I/ • ·• - - -.., --\, - - - ..... • + ........ ..... ......... - . -+-

= I 

..... -..... -+ ..... .,.,,-...__-r + ... + .. ----- I 

•__...,. ___, +._. ~ ~ 
Common CAord. Cllorti of Ille !bomi"nan!,ltll. 
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li'i. 

-

p 



60 INSTRUCTIONS FOR THE CLARINET. 
'9 

,1,1, Common Cllord. .fJ. != .p. 

~le I --~1 , J£J-=J~1-1--r_F--+1-1 
-

1-+-l:t~~r_:1--ao r--r.----+--r-=--16,--J!------:tJ--+-I -i--, ---,-,--+----fllD 
~ ~ ?7 ?7 -~ ~ ?7 ~ 

~ Cliord of t1'e - 71". ~ .r,. ~ 

~· c , J I J J I r r I r r 1
1 r I r r I J J 1 2 J 1 

--
--=:::::::::::::::::. =======-- --=:::::::::.-=: -:::-- --==-== -::::::::::::=--

-------

- ... - ... 'r ... 
... - ... ... 

~ I I •..-,1,1,­__ _,, ,+f ... 

-... 

-- -.......... -

II 



61. 

62. 

I#. Common CAortl. 

Il'fSTRUOTIONS FOR THE CLARINET • 

--..... 
+_.:,_; 

.. 

~ Clwrdo/1118-71". 

J I II 



62 INSTRUCTIONS FOR THE CLARINET• __,~--........ 

-... 1!J' 
Key of Di, M.AJOR. 

64. 

Common Cltord. ~ 

&$he J J I J L IL r I f I L L I J J I 11 
Cltord of lite !IJominant 7ta 

J I J I I II 

65. 

1 2 
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66. 

-• II +-+-+-+-+-+ t·~· 

-.. 

63 



64 
Key of Bv MINOR. ~ 44 .ta. 

J1'~£~@~~·~====:t::::I a====t:=I ~ ====tl==
0 

==:::cl s====::i=I a====:t:=I ===::jt====:::::ttlf 

INSTRUCTIONS FOR THE CLARINET, 

Common CAord. 

f"c ~ J I J J Ir r 1
1 

'r)' 
r I r r I J II 

Cliord of tile !Dominant 7tli. 
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7·2 INSTRUOTIONS FOR. THE CLARINET. 

OF SLURRED NOTES. 

To bind the notes it is sufficient to set well the first, and, by the same impulse, to produce the others without Allowing to 

he heard the slightest separation. Sometimes the fingering of the instrument presents intervals difficult to slur, because those 

intervals require fingerings which, in spite of the player, leave intermissions in the sound. That inconvenience is then only 

got rid of by the ability of the artist. 
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OF POINTED NOTES. 

When the notes are simply pointed, you execut.e them by a soft stroke of the tongue, taking care to have a full breath 
always at your disposal; the strokes of the tongue must be given in the sound. 

Wb11n the pointed notes are surmounted with a bind or tie, the stroke of the tongue must be sof"...er, and not quite so 
short as in the simple point. 
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OF THE STACCATO. 

The staccato for wind insti'1llllents corresponds most U11ually with the short bowing on the violin, when each note is 
struck iirmly and with the end of the bow. It is that eft'ect which we must endeavor to obtain by attacking the note vigor­
ously, and leaving slight intervals between the strokes of the tongue. 

Execute ~ll through in the style of the :first two bars. 
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76 INSTRUCTIONS FOR TIIE CLARINE'!\ 

OF THE PROPER RENDERINO OF·THE SOUND. 

As a general principle, the first note of a trait, passage, group, etc., ought to be firmly given and· a trifle longei; than the 
others. This particular accentuation is often indicated by the mark > pla,ced. m:ider a note, which does not mean that you are 
to attack the note with force, but render it with some decision, and use it as a leaning point for giving to the'other not.es an 
impulse of a warmer and more animated character. 
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78 INSTRUCTIONS FOR THE OLAIUNET. 

SYNCOPATION. 

A syncopated note is one whose value is greater than that of the notes before and after it. 

It must be played somewhat boldly from forte to piano, without causing to be felt the beat or note upon which it ends. 

Care must be taken not to confound syncopated notes with those which are tied : sync!)pation always goes against the beat. 

This lesson mmt be played by attacking the syncopation with a stroke of the tongue, without, however, int.errupting the 

souqd from one note to another. This eft"ect is produced by dexterity in raising the fingers. 
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OF CUT OR INTERCEPTED NOTES. 

These are notes sll11T0d two by two, and separated by a rest from those which follow. 

You must slightly accentuate the first of the two, and at once diminish the sound in going t.o the second, which must be 

a little shorter. 

Generally, when several notes are included under the same tie, the last upon which the passage :finishes, is an intercepted 

note, even when there is no following r~st. It is by the dexterity of the :fingers that you will succeed in executing these pas­

sages. It is the finger which, as soon as the note is heard, cuts off the sound and. as it were, throws it back into the instrument • 

.Allegro moderato. -
Bo. Y. 
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82 INSTRUCTIONS FOR THE CLARINET. 

OF SWELLED AND DIMINISHED SOUNDS. 

Swelled sounds are made by attacking the note with a soft stroke of the tongue, an<l augmenting the sound little by lit­
tle, until it attains a reasonable force and fulness; arrived at its fullest point, the same progression must be adopted in dimin­

ishing it. 
·when you blow into the instrument, care must be taken to preserve always the full column of air at its disposal. 
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84 INSTRUCTIONS FOR THE CLARINET. 

OF THE APPOCCIATURA. 

The Appoggiatura. is a grace note which takes its value ( or duration) from the note which follows it. It is simple or 

double. In the first case, it is above the real note; in the second, it is below, at the distance of a semitone. Its duration is. 

one half or two thirds of the note upon which it resolves itself, according to whether that note is pointed or not pointed. 

The word .Appoggiatura signifies to lean, - because· this note, being foreign to the chord, in effect leans upon that which 

follows. 

RULE. - You must always make the Appoggiatura note ·well marked, and diminish the sound so that it makes its resolution 

with softness. 
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OF THE CRUPPETTO OR TURN. 
We give the name Gruppetto to 11. collection of four small notes joined together, and the value of which is taken, not 

from the note which follows them, but from the one preceding. 

The Gruppetto is very frequently denoted by the sign N above which is placed a # or a p according to the alteration 

to be made in the third note ; the # denotes that the third note is sharped ; the P denotes that the highest note is to be tlatt.ed. 

I always advise the Gruppetto to be made with the lower semitone; the effect is softer and more agreeable to the ear. 

Many of our modem authors have adopted the practice of fully writing out the trill and gruppetto, inst.ead of marking 

them by abreviations. The following lessons are written on ~hat system. 

It is bad to hurry the Gruppetti or other musical graces. 

GRUPPETTI WITH THREE NOTES. 

Written. 

I. 
Played. 

Written. 

II. 
Played. 

Another manner of writing, where they are denoted by signs. 

l 
No. 3 can be executed like No. 1 or 2; that is to say, you can make the gruppetto both ascending and descending. 

The following lessons are arranged for the practice of the grupetto with three or four notes. 

Poco adagio. ....-...._ 
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No. 12. 

Mocleralo. ----
INSTRUCTIO:NS l'OR THE CLARINET. 

CRUPPETTO WITH 3 AND 4 NOTES. 
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OF THE TRILL, OR SHAKE. 
The trill or shake is the rapid emission of two notes of conjoint.degrees. Its duration is always equal to that of the note 

which bears it. It is denoted by the sim or abbreviation, -tr. 
The trill being frequently employed in music, it is essential to have it brilliant, supple, brisk and light, qualities without 

which it would only disfigure the melody. 
Tot1.ill properly, you must allow your :fingers to fall without stiffness. Practise at :first slowly, then by degrees increase 

the rapidity, swelling and diminishing the sound, until the :fingers have acquired all the desired flexibility and lightness. 
The trill always commences with the note which bears it. Occasionally, by caprice, or for particular reasons, authors use 

it dift'erently, and make it begin with the note above or the note below. In those cases they indicate it by small not.es. 
When several trills succeed each other in descending, we suppress the small notes at the end, except those of the last trill, 

beca1ise tlten the commencement of tlie second trill acts as a finish to tlie first. 
There are several ways of preparing and :finishing the cadence, -the following are some most in use. Their proper 

employment t~ pui•ely a. matter of taste. 
Andante affetuoso. 
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OF THE MORDANT. 
The Mordant, indicated by the sign -w, is a very short trill. 
The Mordant must be made by pressing upon the note which carries it, in such a manner as to accentuate that note more 

strongly than that which precedes or follows it. 

EXERCISES OF VARIOUS STYLES OF MORD.A.NT . 
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01' ORK a•BK'l'B OR l'l,OVRl8BB8 Pl 1111:LODT. 

Italian nnfsic. (less pt'Orond and serious than German, and not so dramatic as Frencla music) obtains the.. greatest.munber_of admir 
ers • Without wishing here to support or oppose the reasons for this preference, it is pretty certain that they are indebted for it fo the 
very free and facile natare of their song, and above all to the flourishes or ornaments wbiclt they add fo it with so much. grace and 

taste. 
A bowleclge of harmony would lie of r!eat assi~ce in enabling one to distinguish and separate embellishment &.>m simple 

and primative melody: these ornaments ought not to adopt a particular sJwting otier t4aa that of the note oa which they are pla. 
ced,for rear or altering the sense, and injuring the claaracter of the melody. 
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ARPECCIOS. 
Like all wind instruments, the Clarinet can only play the notes of a chord by distributing them (Arpeggio). You most 

pass rapidly over the dift'erent notes of the arpeggio in order to make it entirely with a single breath. If the fi11eaoering is 
heavy and unequal, if the sound is cut at each note, it is no longer arpeggio, - it is only passing quickly over several notes. 
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OF MAJOR AND MINOR SCALES. 97 
Jlllllic bril!Jf entlretr compoeed or ecales aod chord&, t.opyseese a perfcc_:t c:omm&11d of all the 11Dgeriug,a over tho whole extent of the instrameot i• to l,c able t.o play witbout dill! • 

.su1ty eTery mual=-1 combination, bowever complicated it may be. To euable tbe pupil to arrive progresslvetr at excellent result.., J have writtcu the tollowing scales and chords, with. 
out varyhig the key, 10 ae t.o engrave them more eaailr on the memory. These studies ebould be learned b,: heart, u forming t.be basis or all good musical principle. 

lllaoy pupil& have S!"!"t trouble to understand anil 11by a- minor i!cale. The following examples will, 1 hope, emooth all dilllcultlcs. Tbe minor !'Cale is only distlognisbed in 
-dlDg by &be tblrd, whlcb is :nlnor, In descendlog it becomes tile scale of tbe relative inajor key: for example, A minor becomes C major In tlescendi'-&, 

PRACTICE, OF DIATONIC SCALES, MAJOR AND MINOR, EXERCISES ON PERFECT CHORDS, ETC. 
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OIIBOaATIG BXBRGISZ•• 

Tlus exercise ought.to 'be plued 'both slurred and detadaff, the pertonner caa afterwards give to it the artfoalafion he pf eases. 

a. f s 1 1j'Mi z.bdl I c •c c•r r-c'c r1,wcr , ~rwr,,w,~ Un 
f ittAJP .6Jir1 d M Sal 1 ;rw1a•rl' c•c er I QCM:cLcrriiB 

f Mtm:~rtrgr 1'sEttre,wMn ;@iicrr1r 1-err•rradttf!j 
-mr~KTt - ~- iii bl #c~ f =Jt rcr I Frrr~aM1u~ jj,., 17,,ntdrtn, 'E 
f PtrP~srbr c~r t 15&~4,ziJ3~ alplna, 14JA;1cfc!rr§ 
pi?fwmt~tt rhrt-UbrriMJ\; ·-=iw ,~c!r~r•K¾ 
JtetQcJ;r¢r sr I bMw•iiisb1)' Ali'*" 1 s,r~,~Mt¥] 
' --~er j I ocmr-iiaZm [ijAAJ)J1J jtJ§Jg er,;~ctr§ 
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EZEBOISB or IOALBS IB TBIBDB BA.108 ARD •1•0•. 

I recommend this study as 'being one of the most important . 
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EXERCISE ON DOMINANT 7ths. 
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STUDIES, to acquire a Cood Style, and lead to the Execution of Concert Pieces. 
,.. Moderato. J = 100. 

10.1.{. ~ -~ 
.. ·- I' 

..., --+ ... 

------fff-,-,-r-r-r-r 
~ -A -.. - -:-. I, ,.. - -

J "' ' 
., ,... ......... --- - - . . .., - ~ll -

t ,. .. -
.., --- --+ - ...j. - _,. -

--------~-,.(2. 
- -~-+- -

,..:...i!: • &ill. ~ •• . . ~ - . 
• 11,.!r ;- • .. ;:.~./: ,.. -

--
---- .... -

- -- -... ~ ... 

~· ....... --------~-----------1 

- . - ~ - -- • I I ... 

rt===--

.. 
> 

------ - --~·--------

--+-+-

.. 
I 

-+-

-~ - ' 

--
-
~ ... .:. !. .::::e.... --... ,C - - --'I ., ,.. ,.. ,.. .. .- - -· ,.. ~ 

-< ::::::,.-

--------- ~ -r -r#TT'F T +•~r·+ 
~ 



INSTRUCTIONS FOR THE CLARINET. 111 



112 INSTRUCTIONS FOR THE CL~nINET • 

... . . .... . . . ... . . . :~.:. ........ 
A - ... .,.. ........... :i.• ........... _ ... !. .-. ..,.,a.,... . .,a.,. i-.~· - . . - • ~L,· 

·I 
.. - - - - f- - • - -1--r""rt• - - - -

. -
I, - - - - .. .;. -- - ---.n~ - --- "' - - - - - ~, ,., 

- . . -..., • ~ :-rr-
A -.. . . ,~ ' ' .. .. '' .. .. -~ .. • • . ..-. ' : - - - ' .. .. ,, - - ,_, ..., ,-, {:ii 



, - -.... .. . ... -.,,,---. • I - :.: - -- - - - -
" 

< 
.., ==-- ===-
-

I I¾ 
,, 

' .., 
... -1, + - -J-... 

INSTRUCTIONS FOR THE CLARINET. 113 
,;-- >----;---. 

• • • - -
==-

... -.,,. -1, 

• "' • -·-. 
==-

+ - -.... ....... 
1.062. 

I 

- -

-- --

+ 

• • 

1 

--
-+ 

I 

.... ~++ + ; ~ +;/. 
• • 

--

-·--

.. T 

-• 
-~ 

.•. 

• 
~ 

--+ ... 

• • • • 
,~ 

~ 

r -- -



lH INSTRUCTIONS FOR TEE CLARINET. 

-;, .... 

~-----

-+ ... 
----

~-::~--
QT -+ .... 

... .. 
1.062. 

.. 
... -+ -+ ... 1:.: 



INSTRUCTIONS FOR THE CLARINET, 115 

=--

. 
+i..• 
_Jl .. ~ • 

... 

1,062. 



116 INSTRUCTIONS FOR THE CLARINET. 

--... 

- - ,,,,--- _--.. • :. !. - ..... J ... ,...,_ .... 

{ 
.. . - .. . - -· - ~ 

,., - - -- , .. - .. - ~ . - -· - -- - - ~ "; - ' I - ... ~ ,.. ". - -"' - - - - .. ... - -.., 
~ - -.._: - ~ - > > > 

A .. - -
7r-l-,J-...J=~ 

~ -
--+---i- --1 - ... - -.., • ............................... -- • ...... ... .. - - + ..,. 

~------

.. . -- - .. .... - ,....,, -- - - ,., 
., 

"' -- - I > >-

l -,, 
' .., 

.. .. .. .. .. - - ~ 

+ I 

.. -... 
5 ... - -- >-

- e. 
"' - • .. - ...... 60 I Andant 

~ " .. ~~ - . - . . . - . -
I, - - - . ,.. - - . - ;, - - . . - -,, - ~ - - - ,.. -..... , --- - - ... .., "' --.:,,; -p 

No. 2. 
ROMANCE. - . 

\6 •• ' 
,· 

#. .... .. . - ' - .. • .. W1TRVAR. 
I 

,, .. -. ,~ - - ~- .. - .. --~ . ~- - - .... ~ - - ~ \.'.., ~ .. . 
~ - - - '--- -;- ". 

1,062. 



INSTRUCTIONS FO!t THE CLARINET. 

- ;-• --. l+-1' -.. ~ 
I .. -· l - - - - - -

' ... -- ;,, 

"'' 
..., 

f-::-
. 

p 
I ... r.\ 

' 
.. " -- - - ~ .. 

' - ... -,, - - ..: -.., - r ____.; p --- -; 

- .. ... .. 
,j 

.. - ---- - - - -.. - ,.... - - - .. ,,, ..... - -- - - - ., ., . . ..., ., . 
~ 1 

-p 
it -u - - -._. ~ -. ..., - -+ - -

~T .. 1 
~ ~------ -r--------------.. ... - ~ _CIR ·- -.. - ,_ - r -- - ~ - - -

·= 
-., 

" - -,, ..., - - - --
-u .. 

I - -- - ~ -' ..., ~ • • - -

1st V AlW.TloN. 

-+ 
-+ 
T 

---- ---,, - - - :. - - - . - - - ~ -- - ...: ,,, -.............. -• 
,~ .... - •.....:. - -I• . > 

-... ... 
- - -- -- - ~ -

-
~ 

. . . - . • - - -,... -. -
.. .. .. --+ ~ --. -+ .. 

TT 

1,062. 

-: - -
k-~ ,... -- ----
• -

. . 
-. 

-

-~ - ... 

-
.... -

_--...... 
,... -- --
... -- -

. . - - -

- ... ~ 

- -

' . ... 

- ---
- -+ 

-

.. 

:::;: ... 

. -

-

117 

~ -. -• - ~ -
"' ... 

-
. 

...: 
- -..__ ~ 

,., -- -

---+ 

-

.. 

-,, . , 

p 

-~ 

-

.. 

-.. 

-

> 

-; ~ 

---· . 

~ 

~ .. 

" . -

. .. 

. 



INSTRUCTIONS FOR THE CLARINET. 

~-

__________ ,/' 
- - ~~ ·- - . .. ~ - . - -- - - - - ~ - ~ - . ' - - - - - ~ - - ~ - - - - - .. - - .. -- r - ~ - "I ., 'J ., - - ,, - - - - - --

l 
.., - - - p ~ -- -

- . 
j 

.. ' ' .. - " - .. ..... - . -- - - a -.... .... .. - - a - - .. -.., - -
- -+- - ..... ,_,, .. .. - - --- - - .. - - .. ... .. p 

2d VAB, 

~ 
. . 
'i 

T°!~ 

. 
'i -.. 



INSTRUCTIONS FOR THE CLARINET. 119 

., 

------
dolce. 

f "_" - ---- I':\ - - - . . - - - - - - - - - ' - - ~ - - ~ ,. - ., - - - ·- - . -- u. - -- ~- C r - - I - _,, - - - -- ,-
< .., '" I ~ p- -

t E ~. ~ 
::=- ~ 

- - ' - - - • : ~ ~ -- •-------= - . =+.-+ -- - - - -• - ' . -- --&I . - .. - ... ~ ... :::: ~- ~- -+- - .. -; -; .. . . ~· .. • ... . 
T .,. 

1,062. 



120 JNSTRUCTIONS FOR THE CLARINlllT. 

RONDO. 
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No. 4 . 
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Andante sostenuto·. (J.==ao.) 
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Waltz movement . 
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PRELUDES IN THE FORM- OF PERFECT CADEMCES. . . 
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Clarinet accompaniment in ., La Gazza Ladra " with diff'erent transpositions t.o suit the smgers. 

Clarinet in Bl?, as written by RossINI. 
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Dolce legato. 
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TWELVE STUDIES in the Different Registers of the Instrument. 



184 JNSTRUOTIONS FOB THE OLARINll:T. 

Allegro. 
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TROD 
VIOLIN METHOD, ELEMENTARY, 

FLUTE METHOD, ELEMENTARY, 

CLARIONET ~ETHOD, ELEMENTARY, 

DOUBLE BASS METHOD, ELEMENTARY, 

CORN ET AND SAXHORN METHOD, ELEMENTARY, 

TRQM BONE (SLIDE and VALVE) METHOD, ELEMENTARY, 

BARITONE AND B FLAT TENOR METHOD, ELEMENTARY, 

BOMBARDON (TUBA B FLAT and E FLAT) METHOD, ELEMENTARY • 

.All of the above -works Contain the R.:adi-rnents of MusicJ -with Scal.e.s 

and .Exercises) and are pronounced by Musicians to be the finest collection 

of Elem..entary .}ltfethods ever published. 

SENT BY MAIL, POST PAID, ON RECEIPT OF .MARKED PRICE. 

IN ALL CASES when REMITTING BY llIAIL, send a PosT-0FFICE ORDER or DRAFT, payable to the order.of JEAN WHITE; 
should the Order or Draft be lost or stolen, it can be renewed without loss to the sender. When neither of these can be 
procured, send the money in a REGISTERED LETTER. The Registration fee has been reduced to TEN CENTS, and the pr~sent 
registration system, the postal authorities claim, is virtually an absolute protection against losses by mail • 

.All Post-Masters are obliged to Register Letters when Requested. 

ALL REMITTANCES SENT AS ABOVE, CAN BE SENT AT MY RISK. 
In no case will Music be sent C. 0. D., unless the order is accompanied by $1.00 in Cash, which will be allowed on the bill. 

.. .. Dand Music ::E'ublishh,g :Depot, 
226 WASHINCTON STREET, BOSTON, MASS. 



,Arban's Celebrated J\[ethod 
FOR THE 

<OORNET AN .. D . SAXHOR·N~ 
NEW, ENLARGED AND IMPROVED EDITION, 

CONTAINING 

TWO HUNDRED AND FORTY-FOUR PAGES, 
A.ND THE ONLY EDITION EVER PUBLISHED, 

CONTAINING 

-.ilo"D-

A.rba:n.'s .A.rt of Phra$in.g, 
CONSISTING 01' 

ONE HUNDRED CLASSIC AND POPULAR, MELODIES. 

REDUC.D PRICES. 

PAPER, $2.60; BOARDS, IS.OD; CLOTH, ··~50. 

~~DKUIBKC•~~ 

I w IElODIC -. OttOOl 
FOR THE 

coa••i-
£u~fis'1 Text, 

The-LATEST and GREATEST of~·all Cornet Methods! 

Tliis great Work is dutinfUl to Sll/Jersede alt other Methotls for t1ie Cornet, is alread.11 adopted as the Standtird Work 
in tl&e best Co,,,,.Mvatories of Eitrope anrl Ainerictt, a1td is userl by all leading teachers of the Cornet, anrl pronounce,t 
unrivalled. ' 

Price of the above Magnificent Work, $4.00 net. 
Mailed post-paid on receipt of Marked Price. 

JEAN WHITE, - . 226 Washington Street, Boston, Mass. 




