
LESSON XXXI

Double Tonguing
2 3 9

For legato double-tonguing use the syllables tu-ku-tu-ku (too-koo-too-koo) and for staccato double-tonguing 
use tuh-kuh-tuh-kuh.
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Echoes from the Pit
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2 4 8 LESSON XXXII

Triple -Tonguing
This style of tonguing is highly effective on Cornet or Trumpet, provided it is well done. Perfect reg

ularity in articulating the syllables tu - tu -k u , is absolutely essential, and for this reason the student should 
practice the first exercise very slowly, at first, until he is sure that he can execute the three syllables with 
perfect evenness and regularity, the “tu ” same as the “in ” and “ku” just like the “t u ” Regularity in artic
ulating being once acquired, the rest comes easy. Follow the tempos in this lesson, as marked, with ab  ̂
solute precision. The tongue should never attack from the lips, but rather from the teeth or roof ofmouth  ̂
a soft attack. This is one of the great secrets of triple tonguing. On the first three exercises, speak each 
syllable alpud, in unison with the metronome, before practicing them on the instrument.
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Note: After a few weeks, the student w ill acquire regularity in articulating the syllables tu - tu -ku  and can then gradually in
crease the tempo to 60, 66, 72, and on up to 100 or more.



Do not attempt this page until Exercises 1, 2 and 3 can be played with perfect eveness and equality, w ith^^  
metronome J =ioo. Begin all exercises slowly, and gradually increase tempo to J = 80
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Get the theme well in mind before taking- up the triple-tongue variations.
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254 The accent as marked; must be observed with special care. 
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J = 72
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*  These double notes are added as the exercise runs above the ordinary rang-e of the instrument, yet the key is excellent for 
study.



2 5 6

27 ^

= & F =

d- 118

J 'J  J  i i i | j  ] = = j q q ^

^F.rr^ fcEricLrc.rrcir^
—m m m — —— — ——m m m --*— ®— 9 0  P ' 0—- m m m  f f

#=-1— —  P p -0—m m m — — — t-

I S --------S - = = « - = =  C X T

=F1 J f f ^ ^ « » i p p p p p # ___ m -

*"P p »---------- -—p " — — rn~

d ..^ 7  P r  r  11— H — P f  f  J  J  J

— T 1------------ mL M  d  d  d  :

1 1 1 F T ]  m m  m 1 J J \- - |- fc4 ----- 1

j  j  j  J  J  w 1J  J  J  J  J - j  J J  J j j j - I  

>p p #># ■»»» n  f- h — h ~ j  J  J~ v?ii
L U  - - -  l " f c ^ £

9« Ah* . . m m  l~l i f l

-£- j v j  j j j j  j j

3 ? i J ? n i f T O i f 7 ^ i p r , r i J ^ S i~gr

#¥
«?

. — * j  * ( ~ ^  " “ J

-̂£--££--— p p p p i ,»» ■_ _■ 1̂4/ f f l p p p r ^ p p # i
= P =

#¥

I4l "i 1 P P»* 0 0 » d .  d . d .  V*m

^ i . I T j S  V Ti p p  ~r~j

l u r r i f r p f  n  i 

r r l f  r =w i r ~ f * Jf f % ~  P */P«y i
U

J-=168
L »  m  TTI mmm\ f T V f T ---- I TT

.. „  1 j  J. 14 4̂ j j j  ^  ^ — -J 7 J 7 I

^ r r r m j r r r r r n m  l u

_  E E C  J I 1 1 J J J P  P P " ' *" * ---■ f  f  |

J? t p

| | | | |.mmm

—̂  ̂ p p  p p p p f p p ^ » r“ m  1 1  y i r

LaL— -  j j j *** i f p  - — --= tti= i

------ 1 1 1 1----- C----■ ■ - I t ___ -PPpl>PPP»M^I

T ^ P 1

a a ~ - U  [ [ J \ { J _ W£ £ £ • " ]  J J d * *

.S -« P *  - r r r ~ S £  *rrppppw

3 .j  j  j  r  r  r  r  r?,[*i

± f EE3DEE E S !l ^gftcE E -_ .'  f 1 [ | | |  1 mmm\

# =

4=>U UJ UJ= J J -£ 5 H ± r

- - -  ^ ^ p p p ---g*rrpppii»wJ_lJ r
^ - S T i L  - 1J  J J*” l F

n u i i m  m  i . . .  j h  m  i m  m m - f t  * f «

3 0 = ^

4 .M  ^ y Q j i L u  u j  [£J1LLTj — A*

%71 j ? ? T 7 T ?  1J T T 1 r f e eficffi£fjifl^lcJ‘ i^r icrrir fr i



257



2 5 8 Study
Allegro J z ii2
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,, , , Remembrance of Chateau-Thierry -  PolkaMaestoso Jr96 *
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LESSON XXXIII

Trumpet Playing
The two important factors in trumpet playing are clean attack and keeping right up, strictly, with the 

tempo. In passages of this nature, the notes are cut short staccato and are never sustained or held over 
for their full value.
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Every note should be played short, crisp and precise. 
J z  112

i J J 1J J J J# m m j - - -  II

4 m  ¥=r --- 1— — —0—----- p -- e—4—t~ t~  \#  *f - r  r
0 J=,o°

f  q .

r r  u .r r 1*lT  1 If t  F - g- —J—J—F |

i s # —m- 10—0-
L U s i m  |LX-CJ- J 1 I

~rm i r m ^ m

Tongue and fingers together. 
J z

 ̂JzlOO
Jr n----- - 0 - 0 - 0 >-l r3 J J i  T-H--m f  m —----------- -r-- (•

— -m-
# j  r  C r B i r IJ r a r J f  f [ r i r f f f L 4 ^

J.Z100

8 j J F  |*' i  -ft I P S £



2 6 3

A J=104

U f  f - r f  iL C f i

t=ir r 7 0  f  i* -rr r  f ~P̂* r =0  0  0  0  j  f ir t r ^#==E u r ^  

[_f J *04

f rrJ II—faj LJa la  r V̂ -4
1 - 7 1  r ^Tf---- 1—O—'------------- --

M M -------------M -----

/TV

IViJvf-ri - —jMr .  f r t^ r g T c r ^ffi tf M Ir 1

A  I J=‘“

bKr...|.._bj

m f  - t f r

s ^=4^s toi f  I>.£
/7\V [7. C\ B m * i it n ■_•—_ |

10 grH s-.sh 5 ^ s s - =^#= .. £ f : u  r .Mi -^ = * * ± = 4^=M

II=.P

li>, r e r f f Pf. 0 0 0 0 0  0 ---* r r r r f  g r r r r r r 1**1* >000 mm m F "r ̂  .
fT---- ir  ̂ i
=F=*=¥^I.fa res -rm i « IECT ELfigCru m r u' - — ^-;-l— xi na

JS3J] î um p i J-̂ ggy ih ib t b ^ m  ngrarn ■r mil
■ r *■ /  -r /  /■ /  * i

W g f l  ^ i j t r s f l i ^ g J t j j î j m i
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265Selected Trumpet Passages from Standard Overtures
Parsifal wagner
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2 7 2 Trumpet Solo
Thoughts of the “Metropolitan
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Tone
There are four requisites of a good tone; first, breath control such as will keep the horn w ell filled; 

second, a mastery of the soft method of tonguing from the roof of the mouth; third, use of the broad ar
ticulation to o ; and fourth, a pliable and sensitive embouchure.

In each exercise in this lesson keep these requisites in mind,and also the farther fact that yon are 
working for an idea l to n e , big, broad and of a velvet-like quality.
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Learn to draw out the tone and keep it continuously sustained from one attack to another.
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Keep the horn well filled with air and use the broad “too” on each attack. 
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The legato tongue is decidedly a soft tongue and the element of attack is entirely eliminated. Even 
the movement of the tongue is almost imperceptible.

Andante maestoso J- 9 2
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, , , “To an Autumn Leaf”
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Expression
Among the important attributes of expression are Movement, Attack, Dynamics, Style, Tonguing, Tone 

and Phrasing. The examples given below are only suggestions, but if studied carefully, will prove helpful.
1. Movement
(a) Precision

2 8 2  LESSON XXXY

Play in exact unison with the tick of the metronome.
12

t -i '  i j  i
M — « = p = m—mr—w M.

r = f= \----- 0 - 0 0 " 0

-WfV-
•J w— "
(b) Tempo not exact 

(1) Ritard. (2) Accelerando

(c) Rubato (to vary the time within the measure)

2 .  A ttack
(a)'Gentle (soft tongue)

!i J'lJ if J J=2=HI
(b) Sforzando (rigid tongue) 
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3. Dynamics 
(a) Cres. (b) Dim .
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4. Tonguing
(a) Staccato

Quick Jr92
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SlOW M et. J.= 60
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5. Tone

(a) Rigidity

(b) Humane quality (Sympathetic)
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Solo
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LESSON XXXVI

Song Playing
For playing songs and legato movements, use the articulation too-ioo. This articulation carries the 

tone better and gives more vitality to the tone, than the syllable doo as was formerly taught by some 
teachers. The movement or attack of the tongue, however, must be very gentle -  almost imperceptible and 
the tones should be carried over from one note to another, just as in singing.
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w  nt . *_a__Lj------ -------- --------UJ " \) --- ----------- • —tf*—\~0̂ —|------Lpj--- 1 *  173 “J-

- = p  —» 'J""]' z~ - - v r f T#------ ^- i—:----^ |J K f -----H- a »
.^  -1 U U  -=— :~r J- =a---  ̂  ̂- J--

--- a ---j
Tn ■ B-N ■-a— -0-+M -P-------------------------PP

y  ~ ft— » T-#“ - : V-- —

— t — * g ~  « ? • - *  — ^ ^ 3 ~ J  # . J  -

-it- j ^ t F  , i n u ~ / 2  i f fTi i p J f i  i h = P ̂ J  :=g=g=a ^ a> ■ : ' <A-r~F— --- m—0—:------- 1 =*̂ a ■^a

rr-n -T S -l - i= ^ = N ■f-------- — 1— W~-ra.r . r j ...m. a  •... « m 1•1•M:Cs. [-4- Ij J. [J-li= * = M

Annie Laurie

■/ -. /* —■ It=3■=:i\ *-<9-p- —v —*---«-1—p̂iqc:i• o f - m. N*—V—r ife±=tz=*zg=- /=- 14?-S-J• . J-ts=£=âa i d d= —̂ ta1
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Alice, Where Art Thou? 
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Handel’s Largo
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The Lost Chord

Andante moderato
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Band Playing
In the playing of band music, where the cornet plays the lead part, a sharp, clear, penetrating quality 

of tone is required, such as can be heard above the other instruments in the band.
Play each note sharp - clean and incisive. Use ample breath and a stiff tongue.
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Solo
The V ictor’s M arch
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2 9 7Power
In order to get utmost power the tongue must give a broad and full attack — not staccato and the p ayer 

must make a special effort to blow the wind into and through the instrument, not simply into the mouthpiece.
Jr 112 Use the articulation '“too'’ or ‘‘toh’'' in order to keep the tone from scattering.________
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Play this study as though you were the only cornetist in a band of fifty  instruments. 

Allegro maestoso Jsu®
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The Tramping Hordes
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Duet 301
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Endurance
To develop a good lip with lasting qualities, in addition to the acquirement of a natural and correct 

embouchure, the player must learn to rest while playing. This is accomplished by paying strict attention 
to all marks of expression, by playing the sustained notes shorter than written and by taking utmost ad
vantage of all rests by relaxing the embouchure completely throughout the duration of the rests.

The exercises in this lesson are to be played completely through  without taking the mouthpiece from 
the lips. Keep at each exercise until you can do it.
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3 0 6 Solo
The March of the Doughboys
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Extreme High Tones
This lesson should not be attempted except by those who have acquired a correct embouchure and a 

mastery of High C. Otherwise more harm than benefit is apt to follow. Those who have been taught 
right methods of playing will, with intelligent study and practice, learn to play every exercise in this lesson.

To get control of these high tones, the student must practice the exercises softly as possible — in just a 
whisper and should play every exercise at least 50 times before taking up a following exercise.

Each stage of difficulty must be surmounted as you come to it, by persistent and repeated effort.
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This page is to be played without recourse to the valves, the tones in each measure being made by 
use of the lips and breath alone.
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LESSON XLI

Pedal Tones
315

Pedal tones may be produced in two ways, first by extending the lower lip beyond the lower edge 
of the mouthpiece and playing with the inner lin ing of the lower lip. This method requires raising 
the end of the bell and throwing the chin downward. By the second method the position of the lips 
is  not changed from the position for ordinary playing, the lips being simply relaxed, the lower lip 
dropping away about a thirty-second of an inch from the upper lip.

As with extreme high tones, these tones must be developed very gradually, just going one stepat 
a time and working each step out patiently and thoroughly until the entire pedal register is under the play
er’s control.

For fingering of pedal tones, consult the chart in the front of the book.
Jr6« Work out each tone as you g o — one step or tone at a time.
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Solo
Depths of the Briny Sea
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Cadenzas
The purpose of the cadenza is twofold— first to give a flourish to the solo, and second to display 

the capabilities of the soloist. The student will derive best results from these cadenzas by working on 
each cadenza until he can play it perfectly, rather than touching lightly on one cadenza, then passing 
hurriedly to another, like a bee hunting for honey.
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Solo
The Air Castle Waltz
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Transposition
There are three general instances in which it becomes convenient, if not actually necessary to transpose. The 

first is when playing trom the piano score-, the second when transposing from music written for cornet in A, 
so as to play with B-flat cornet; and the third when playing symphony parts written for trumpet in F orC on a B • 
flat trumpet.

I. P lay ing  from the Piano Score, Treble Clef
When the piano music is in flats, the general rule for B-flat instruments is to read up two half- tones 

above the piano, or as crudely expressed by musicians, <£Play one note higher, and knock off two flats.” If 
the music is written in three flats, knock off two flats, which leaves one flat, playing one note higher than 
the piano music. If the piano music plays G second line, the B-flat cornet will play A, second space, and 
so on throughout the musical composition. If the piano music is in four flats, the cornet plays in two flats 
and one tone higher-, if the piano is in two flats, then play in the natural key or key of C.

But suppose the piano music is in one flat, in what key would the B-flat instrument play? If you 
knock off one flat, you are in the natural key, and if you then knock off another you are in the key of G 
or one sharp. Adding one sharp has the same effect as knocking off one flat. If the piano music is in 
the natural key, or key of C, the B-flat instrument would knock off two flats, or what is the same thing, 
would add two sharps. Then play in two sharps, and, of course, one tone higher than the piano music.

Now, suppose the piano music is in sharps. Whenever the piano music is in sharps, the cornet in B- 
flat should add two sharps. You will notice that this is just the reverse of the general rule given for trans
posing when the music is written in flats. If in flats you knock off two flats, if in sharps you add two 
sharps, remembering to play one note higher than the music is written.

USING THE A-SLIDE. Sometimes, however, the addition of two sharps inconveniences the player as when 
the piano score is written in four sharps which puts the cornet in six sharps. This inconvenience may be 
avoided by using the “A” slide and playing one and a half tones higher instead of one tone higher. You 
then, deduct three sharps from the original key, so if the piano music is in four sharps, the cornet in A 
plays in one sharp and a tone and a half higher. If the piano music is in five flats, the cornet in “A” 
adds three flats and plays a tone and a half higher than the piano score. It is easy now to understand 
the rule for playing with the “A” slide drawn, viz., if the piano is in sharps, deduct three sharps, and if the 
piano is in flats, add three flats to the original key, in both instances playing a tone and a half higher than the piano- 
score, or what looks to be two tones higher.
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Examples
A familiar melody in a flat key, as written for

m  J J - j - r j - APIANO

r~ rJ i r r r > r  ^ U- p r i c g l
The same melody written one step higher than the piano, for

Bk CORNET:
£ it \ —< ■ ■ ̂ r r r- f̂ —*

* n  ir r r i r vJ ir J 1̂ 1
The same melody, written Insteps higher than piano, for

CORNET i to  it J J fi J- &i p-f r ir  pi. i
£m m

Another melody in a flat key, as written for

PIANO: f  j  i j  p H
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The same melody, written.one step higher than the piano, for

Bi? CORNET 3 g v S r J i J 7~n r tip r i r J S i JZL

i m $ 1 i r I r \r=^£W
The same melody, written lg steps higher than piano, for

CORNET in A jfeAh p=g r>-- j - » f  -f=t(f r--1*--- —r tH=f=f=^=-p— •—1r=F=I=P|_d--- JL_ i *

r 1 r r J 1 f r r j 1J r£ £
A familiar melody in a sharp key, as written for

PIANO # ni DJi 1 rii 1 1 1 Hi DJyT° ft J JJ] J»J| j J JJl J - trierr̂ flcrrirCrip
The same melody, written for

CORNET in A:|>* jr J ij r ir^i J if frifrrt'
The same melody, written for

Bt CORNET * 3? i p S s F 3 3 5 f
T-| P-0—]w f m r F # ■0m—T 0r - p —

r 9 wr - 4 4 ^ - ------ ]

feM -1a fj W._ ~ g ~ l

Another familiar melody in a sharp key, for

PIANO l  M ,, j  ]—I- r  ̂ i  » P Fl=|=F =*= = g~f> r(fo ft l̂ -aL r; J '  1 f  i  1 I  ̂ J  J S=(=M —£-6M---a=t=M=l

*4 m  ir?J£ij j J iJ JJ riJ Jfirrrnr r r ir rH 'i '^ n ff^ L A i
The same melody, written for

CORNET in A:t ^ r  1 r # r r i r r J ir?i*rif Q u - * iir

$ n '  irTrrir #  #  Zjm. 1 P TZgZg

£
The same melody, written for

» - r #  E 9 p  J — v = * = :
*i* b !>c o r n t  f e  ft fcz=g 19 j ~ P  r  J  - e e #e e g  r n r ^ # •  j 1 i M —

l —̂ 9----p J- — « J  p r~ <? * ■0 - 0 0  \ 1 I 1> * * - F=t=^g ;--A - p r - j
i T # f  r  r 1 - y= M = iT | I H - = £ £ = M



380 II. Playing “A” Cornet parts on the B-flat Cornet
a  is l.'ghiy desirable that the coruetist, especially the professional, be able to play “A" Cornet parts on 

16 . 0rr^ ‘ ^ iere dre several ways in which this may he done, as explained below. It should first be understood
w ten p aying A Cornet parts on the“Bi> ’ Cornet, that since the Cornet in “A” is a half-step lower than the “B[>” Cornet, 
a ones will have to be played„a half-step lower to make up for the difference in pitch. In other words, instead of
pulling out the A slide, which automatically renders all tones a half-step lower, each tone is to be played, a half
step lower than written.

WITHOUT CHANGE Oh SIGNATURE. - One method of accomplishing this transposition is simply to f la t  ev
ery note, or read every note a half-step lower than written. The fact that a certain note is already flatted in the 
signature does not, of course, have any bearing on the mattei. For example, in the key of E flat, the tones Bflat, 
E flat, and A flat become B double flat (A natural), E double flat ID natural1, and A double flat (G natural), and all 
other tones in the key become single flat instead of natural. In sharp keys, all sharp notes become natural 
and all naturals flat. This system does not require any change of signature.

CHANGING THE SIGNATURE. The second method is to alter the signature in accordance with the following 
rule, in flat keys, add seven f la ts  to the signature; in sharp keys, subtract the number of sharps in the signature fromthe 
fig u re  seven and this will leave the number of f la ts  in which the B-flat cornet should play.

Examples in flats: If ‘'Cornet in A” is in one flat ẑ = - add seven more flats,making eight flats in all. This gives 
a flat on every tone and double flat on B . If Cornet in“A” is infwo flats I sIee add seven, making nine
flats. This gives a double flat on B and E and single flat on all the other tones " 
the key of E flat becomes the Key of E double flat
on all other notes. The Key of A flat

= In the same manner, 
with double flat on B, E, and A, and single flat 

becomes the Key of A double flat —. The same prin
ciple applies throughout all the other flat keys.

Examples in sharps: If “Cornet in A” is in one sharp (key of G) jĵ =E subtract one from the number seven, 
leaving six f la t s  fkey of G flat) ^ l’̂ > ■ which is the key in which the B flat Cornet should play. If in two 
sharps (key of D) , subtract two from seven, leaving five f la ts ,  fkey of D flat) In a like manner the
Key of A •~ becomes the Key of A flat . The Key of E becomes the Key of E flat The same
principle applies throughout all the other sharp keys. The Key of C becomes the Key of C flat p f

For those who are perfectly familiar with the various keys and signatures, a much simpler way of arriving at the 
same result is to determine the key in which the “A Cornet'1' part is written,and then f la t  it. For instance, the Key of C becomes

The Key of F becomes the Key of F flat Key of G becomes the
Key of B flat becomes Key of B double flat . D becomes D flat) °‘1'

E flat becomes E double flat . A

the Key of C flat 
Key of G flat

becomes Aflat etc.,etc. throughout all the keys.
In connection with this method of transposing, remember that all accidentals encountered must be lowered a 

half-step: a sharp (#) becomes a natural (1|), an accidental-natural 0]) becomes a flat (G), a flat (G) becomes 
a double flat GW. Also a double sharp (x) becomes a single sharp (#), and a double flat GW becomes a triple flat(HG).

USING SPECIAL FINGERING. A third method, and perhaps the best one, is to adopt the plan of the baritone 
player who plays in both treble and bass clefs. He has one system of fingering for the treble clef and another 
for the bass clef. By mastering the extra method of fingering, he becomes thoroughly at home in either clef 
and never has any difficulty. The same will be true of the cornet player who will use his usual system of fin
gering for the ‘‘B flat Cornet” parts and who will learn the following system of fingering for the Cornet in A parts.

t
2 2 3 2 3
3 F in a rp .rin er f n r  T l - f l n l O n r n p t  f o r

j j tfj r r»r r»r r Mr r*rr*rff
0 2 1 |l 2 0 1 1 2 0 1 2 0 2 1 1 2~~

3 2 2 3 2

F i n g e r in g  f o r  B - f l a t  C o rn e t ,  f o r  use on p a r t s  zv r i t te n  f o r  C o r n e t  in  A

The advantage of this last method is that no change of the signature is required, nor is it necessary to give attention to 
accidentals. When the fingering is once learned, ‘‘A Cornet” parts become as easy to play as the “B flat Cornet”parts.

But no matter which of the above methods is adopted, the student must thoroughly familiarize himself with it by 
practicing the scales and simple tunes SLOWLY, so that he may have time to think before producing each tone. Ashe 
gains a mastery of the system, he should add more and more speed to the exercices until he is able to play “A ” 
parts without pulling the A slide, as easily as the regular parts in “B flat.”
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Exercises for study and practice in connection with the third method of transposing A cornet parts on the 
B-flat cornet.

m m
r\ /i ' ' m

mm
=* g r=-^F

Ij J j" Ji-j J 1 J Jj.:l J 

, r - r r p 1 m 0 f  W~ r =w =m

g g  J J

:---  » |» "F » j J f—16 §  ( ' aX-i—LX-C— ^

j x r r i c j L i r c g

•Hf r.L/J r i
V  ' f --- W~*--------- T*f-  ̂r r-.r r r ^ i
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HI. Miscellaneous Transposition
Sometimes the Bkcornet or trumpet player is called upon to make transpositions of various kinds, sub

stituting for instruments built in a key other than that of his instrument. For instance, in symphony or
chestra the trumpet player must often transpose parts originally  written for trumpet in C, or in G, or in 
some other key. In order to meet a ll such em ergencies, observe the follow ing rule: Compare the pitch 
of the instrument the part was originally written for, with the pitch of the B!? instrument, then play as 
many tones higher or lower as may be required to make up for the difference in pitch.

To illustrate: Suppose a “G trumpet part” is to be played upon the B!? trumpet. Using the pitch of
the Bt> instrument as a starting point, count upward (or downward) to the pitch of the other instrum ent, 
which in this case is  “G”. From Bt> up to G is a sixth, or in other words six notes,- or counting down
ward, from Bl? to G is a third three notes. The Bt> trumpet w ill therefore play either six  notes higher  
or three notes lower, and the key to play in w ill be six notes higher, or three notes lower, than the key
in which the part is written. Suppose the part is written in three flats: y r ~ .the keynote being E flat.
The sixth note in the key of E flat is C natural. The Bt> instrument w ill, therefore, p lay in the key of C 
natural. E flat is  C natural. The B instru m ent w ill, therefore, play in the key of C natural. The same 
result is obtained by counting downward three notes, the third note downward in the key of E flat being 
C natural. Consequently read three notes lower (or six notes higher) and play in the key of C.

Any accidentals (sharps, flats, or naturals) that are encountered must perform the same service in the 
new key that they did in the original part. If the accidental raised the note a half-step in the original 
part, then use an accidental to raise the note a half-step in the new key; or, if  the accidental lowered the 
note a half-step, the player must lower the note a half-step in the transposition . This is  not to say, how
ever, that sharps remain sharps and flats remain flats, because this w ill not always work out correctly.

The student should work out examples of the above rule, in various keys and for transpositions of vari
ous instrumental parts. In this way alone w ill he become sufficiently fam iliar with the principle to make 
practical application of it in his work, but like all other fundamental principles, this rule is very simple 
when once grasped.

Examples
As written for G T
=j?= t>, — g---------

rumpet

i n ___J_ —a —0-t•  0 9 t:z=s>— \>P -m— r p r - _ . n —
r  s

A s transposed on 

f* P.... .

|l -J-]
Trumpet 

1,1 | i

C£JJ 1 

t t JTJ] [\ a  g

T 11 p r - r \ f  la za -& ----------

m m d " m--- r ip 11 r r t  J 1 y — r— u
As written for F Trumpet

■) 0  a m.-J Al*-:s = ----tbr)--4- tj-*—
A s transposed

| H J f j-
on Bt> Trumpet

_i_

f u r  r 1 1

-i j j - m h p

t

1sHhp—

a

r l

— O '

1 j kJ j J. fTj o  • u
As written for D Trumpet

f  {JY : ? m—V0  p" FfQ—- :■f— ^ m
f  * r r - |
As transposed c>n Bt> Tr umpet 

~0-&0—

•  v r  a

•m- • —X-](9----

— J — 1

1*T

a 0« F =
w

w~

n = 4

9—
tf 4 .------1---- —
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Personality in Music

o i t

Alter the student has learned correct methods of plaving and becomes able to ex
ecute the music as w ell as read it, he should begin to inject more or less of his own 
ideas, notions -and style of p lay in g— his own personality, into his practice. It is im
possible to give any set rules for the development of personality in playing, but there 
are at least three requirements which cannot be overlooked.

In the first place, the student must try to “stand in the composer's shoes”— see the 
music as he saw it and feel its effects as the composer felt it. This, of course, is  
more or less  theoretical, but those who apply themselves, w ill find much of the prac
tical in this suggestion and first requirement.

In the second place, the student must learn to “think!’ Apply your mind to the 
music or solo before you. Go at it w'ith the same diligence that you would in work
ing- out a difficult problem in algebra or in solving a tangled proposition in ordina
ry business life . You w ill soon learn that much of the beauty of a composition is hid 
far beneath the surface.

The third requirement I have in mind is, “Use your ears.” In other w ords—Listen! 
Listen to the tones as they come out of your instrument and see if  they are p leasing  
sounds. L isten  to your articulation and attack. Listen to your phrasing and observe 
whether your playing is smooth and w ell connected. And when you become tired o f  
listen ing to your own playing, go out and hear other musicians and see if  there is 
not something you can learn from them.

The solos which follow are not particularly difficult, but they offer ample op 
portunity to show what you can do. P lay them over and over many times, com 
mit them to memory and then keep on thinking, practicing and playing, until you 
feel, deep down in your own soul, that you have actually improved upon the solo,by 
adding to it your own understanding and interpretation — your own personality.

W. M. E.



Cornet Solo
Glimpse of Sunshine Polka
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Note: Piano accompaniments may be obtained for most of the following- solos either from your music dealer  or from 
the publishers.



346 The Artist’s Dream.
CORNET m Bk Cornet Solo.

Intro. Tempo di Valse. JOHN C. HAMMOND.
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347The B eaaty  Rose.
SOLO CORNET in Bt>. 

Intro.
Cornet Sola or Duet

JOHN C. HAMMOND.
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Characteristic Fantasia.
“COMIN’ THRO’ THE RYE.”

CORNET in A. 
Intro

Cornet Solo.
JOHN C. HAMMOND.
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C O R N E T in  Bt>

Characteristic Irish Fantasia.
SAINT PATRICKS DAY.
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-5 -------- ^ ^ r ■ k ^  r r j 1 f T  m
 ̂ y  •

>---f 1 1 I K j ii-X:—, ■ • m •----wr— —p" m J J  •. B-1-f_,̂ ZZEZ EZ[ A f r y ± A j J  »"#— r [I jV *’r±=i— k jsL__E ^ 7-6-^ J

Charact. Irish Fant. 9-3



332

Hammond’s Paganin i Carnival.
Intro.
Andante  moderatt

JOHN C. HAMMOND.
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Pag-anini Carn. 13-3
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355Seven Concert Duets for two cornets or trumpets

Tempo alia Polonaise
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Duet 357
Tempo minuet
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Duet 363
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Test Studies for the Advanced Student 
I. Scale Studies

373
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375II. Ten Exercises on Breath Control
Each of the following ten exercises is to be played in one breath. Repeat an exercise over and over 

again, always marking your breath limit upon the score, until you can play each exercise in one breath. 
All exercises should be played p ia n o .





377III Fourteen Exercises on Slurring
Practice each exercise until you can play it pianissim o.
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379
rv. Extreme High Tones

Six Exercises for Study and Practice
These  exercises should not be at tempted until  the embouchure is properly formed and developed, as 

otherwise  they may do more harm than good. If these high tones are impossible, the s tu d e n t  may be 
sure  th a t  his  embouchure is f au l ty , and he should seek  the services of a competent  teacher  and have 
h is  embouchure s e t  r i g h t .
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Maestoso
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A p a g e  of diff icult p a ssa g es  for Cornet, played by the renowned Jules Levy, the World’s Greatest  Cor
ne t  So lo is t .
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Cadenza to Levy’s celebrated Cornet Solo “The Whirlwind Polka”
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3 8 4 Daily Drill
The ambitious musician will in t ime be able to play the entire drill from memory.

L a r g o .  Sus ta in  each note as long as possible with cresc. and dim.
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Repeat  backwards

A n d a n te .  Softly as possible .
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3 8 5

Set  of scales used as f inger ing  exercises.
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Andante J r 72 Legato soft tongue.




