LESSON XV
Slurring

Slurring is accomplished by relaxing the embouchure in the lower register and by contracting and closing

the lips as you ascend, the degree of relaxation or contraction depending upon the depth or altitude of the par-
ticular tone or tones to be played.
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Fill the lungs to utmost capacity and play softly.
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Play the entire exercise in one breath.
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LESSON XVI 133

Lip Slurring
These exercises are played with the lips alone, recourse to the valves being required but seldom. Soft, pliable
lips, an abundance of breath and a free manner of blowing the wind are important aids.
Constant repetition must be made.
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Play in a similar manner, the pitch of the tones depending, of course, on the fingering used.
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142 LESSON XVII

The Lip Trill

The Lip Trill is the culmination of lip development and is the goal of proficiency which every ambitious cor-
netist should keep constantly in mind.

In order to play the exercises in this lesson, the embouchure must be very flexible, and care should be taken
to hold the mouthpiece as lightly as possible against the lips. Practice the exercisesas softly as possible - just
in a whisper - and repeat every exercise fifty times before advancing to the next one.

The first nine exercises are preparatory to the lip trill.
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The Lip Trill Proper
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Study

The trill in each instance is to he made without change of valves, using the fingering indicated.
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The Aeroplane Quiver
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152 LESSON Xviil

Intervals

The playing of Intervals, like Slurring, depends to a large extent upon proper relaxation and contrac-
tion of the lips on the mouthpiece, but there is this difference; in slurring the changing of the lips from

loose to tight is accomplished gradually, while in the playing of intervals, the change is made abruptly
and instantaneously.
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162 LESSON XIX

Velocity

In playing velocity passages the student must learn to keep the tones close and well connected. Flexible
lips, perfect working valves and a light finger action are furthur requirements.

Always start slowly and work up speed gradually as you gain a mastery of the exercise. Best results
are derived by practicing the exercises softly.
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Moderato J.;76

Exercises 23 and 24 are to be played as many times as possible, in one breath.



10 Two Exercises for the Tongue and Fingers
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LESSON XX 171
Relaxation

The old style pressure method, involving great strain and tension of the lip and throat muscles has ru-
ined the health as well as the embouchure of many a good musician. Relaxation of the cheek, throat and
lip muscles helps to get rid of pressure and improves the tone and endurance.
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Articulate “too” or “toh” very gently with each note.
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Keep tongue thoroughly relaxed, both while making the attack and while lying at rest after the attack.
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Breathe the tone gently into the instrument. On the tongued notes use a lazy tongue.
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1752 Exercises on Relaxation
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, Relaxation Studies
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Recreation Waltz
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Sleepy-Time
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Note: Dotft harry. Better play too slow than too fast.  This is not a Waltz.
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LESSON XXI 177

Open Mouth and Throat

The quality and proportion of the tone depends largely upon the way in which the inside of the mouth is
used, a tight or contracted mouth and throat producing a small, piercing tone, and an open, expanded
mouth and throat aiding in the production of a broad, vocal-like tone.

First play with tight, contracted mouth, afterward practicing with mouth and throat expanded.
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Play first time through with a tight throat, thereafter practicing repeatedly with a relaxed throat.
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Experiment with open mouth and relaxed throat until the difference between the two becomes apparent to you.
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Experiment with the articulations “ta”“ti”*tu” and “too” then decide for yourself, which articulation is
most conducive to an open mouth and throat*
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Do not use a sharp or pointed tongue.

6 A - g

Plav in fours, each erouo smooth and well connected

Avoid a stiff, contracted tongue, while working for the open mouth and throat.
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Two Studies
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note by slurring and may go either up or down.
Care must be observed in order to avoid playing the little note too short,
effect instead of the desired smooth legato.

LESSON XXII

The Portamento

The portamento is a little note which simply repeats the previous note and is carried to the following

as this would give a jerky

It is longer than the grace-note and never comes onthe down beat.

The appearance of the little note in the portamento is usually the same as the grace note ("0 and relies
on its position on the staff for its effect, but in this lesson for sake of distinction it is written (it)-

1 - Example

AS written

As played

WaltZ Jris

P \rJ.

r~T

Moderato J--.

I>.f

225

zl.m :::

:3e

22 m

prrfrrl

IHlustrating the use of Portamento, also single and double Grace-notes in the same melody.
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Solo
] The Alpine Horn
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18G LESSON XXIlI
The Short Grace Note

This embellishment is played in two ways.- (1) by deducting the value of the grace note from the preced-

ing note, and (2) by taking its value from the note to which it is tied The second method is more sprightly
and gives the crushed note effect.

1-Example
AS written

As played
(1)

(2)

Play each exercise both ways.
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Two Studies on the Short Grace Note 0



190 Solo Waltz
Short and Long
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Duet



192 LESSON XXIV

The Double Appoggiatura

This embellishment consists of two grace notes which deduct their time value from the note which pre-
cedes and not from the note which they embellish.
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Solo L9p
The Prairie Dog’ Frolic
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LESSON XXV 197

The Gruppetto or Turn

Both the three-note and four-note gruppetto deduct their time value from the preceding note or bar.
Example p-rst or three_note species
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As played re o T A H g: A J— 1 3. f P ™ PHES{Rir2 Ry jT ni: nM“ﬂ

(b) Descending

As written | m
As played m
Second or four-note species
(@ Ascending
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Exercise on the three -note gruppetto
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Exercise on the four-note gruppetto



200 Further Examples
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Solo

A Glimpse of Venice
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LESSON XXVI 205

The Mordente or Shake

The word mordente means “to bite” and means a portion bitten out of the trill. ~ The full shake consists
of a five note trill, while the abbreviated shake contains but three notes, the principal note and two small
notes. The shake is usually indicated by the sign w.

1- Example

B. —Abbreviated shake—Begins on the same note as the principal note and always on the down beat.
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Out In the Forest
Andante Jr@&

:fi:k>v--“[|? ---------- |:- A—m—/-\M Im \//\\/ _1_W"_ -\_é_\/— __?-!?___VV_A . '_ljr.__ﬁﬂ::::hl:!-»—’\ p YN o= 1
o .G — ~ \ v = v e —_—
W R s e Tt ke
Tt T ].JH' """ U % B J %: _l_* b * LT ____________________ :.__“_ ““I—Iml J
1™ ] .
f.m pi™® J nu.jvi'ir-ma
A*-TBr J'lrrcm f/~ T £

" YT mm pcifia/gg

y N ocexirir'r nGj prj ®I[j"T O "Ejj

W rail. r\

e Ir filIJ_cf-JVIVEg 5 : 5

*

$ry¥Jgrl  Jufr f g n A

|r priri[X/J™r plu-rO J=r £$1

rtfpeicxtd BHr'f L[tXJJ I r

o \[__ X g _ . ® Al I " . -
A i W W |
NfCE 3 rirAr*gp T Jlrrr =th=t=f= i |

dim. morendo xXpp



208 Duet

W fm $ w W
-P™ [jf - F~iP-p- B— rr-pm"  _p— W~7r#tlﬂf J**— fcE)
S *L>7 jp=
CJ u& 4 =7 e
12 m f rn
- . N\
M ] Pin P 3 foAs—g£f§"
W pm VV_ ~N, W i ||* rfi i
= r#p p p'/\7fpr_ °oro i 1R S “ it $
r A 0 -PT 7 #LP P M L iAs
F n r \ Wy
~ 3 * 3 m m

UL 4 S i A i Lol S | S

o . |11 P
Eﬁ( Ef WP e AT Pligpil M g W Pb M Au |t|_ 1 L"EYT%F’ =

%) R T ASH|- %+ ' tss..Ad—w -fafed—H

________ AW’)"_ 12 pro 1

_J_
H »prrrin JJJft Fftl = — p 1 P* FspdgB £
LJ- pn™~TgCT H fi
rA DC
ir~» .. ~PSe-- 5ok
k2T R -
ffIgSfJ ] # b



LESSON XXVII 209

Preparatory Studies on the Trill

There are two principal requisites in performing the trill; first evenness in execution and second rapid-
ity of movement. The student must first study and practice until he can play every exercise with perfect un-
-iformity and rhythm. Afterwards increase the tempo to as rapid a movement as possible but should always
practice in conjunction with the metronome.

- Jz80-113
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The upper note of every pair of notes in trill must not be slighted,but should receive duration of
tone as well as strength of tone, equal to that of the lower note.
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LESSON XXvm

The Trill

Example

As the notes in a perfected trill come too fast to be counted, the player must learn to sense the rhythm of
the trill. This can be done by first playing the notes slowly enough to insure eveness and regularity and
later increasing the speed to the desired tempo.

As written
1

As played

prr Un e u s I hP m
Thirteen notes Nine notes Five notes

—_— _ szz: = —

LY GE— 1 7 - P - - - o:,g*o,

fca:frr[fri
Note: The student should work out the trill examples at the end of the lesson before going- on with the exercises.

The Whole-Note Trill
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The Half-note Trill
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The Quarter-Note Trill
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The Canary Bird Polka
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Table of Trills

The advanced pupil will do well to devote a few minutes every day to the study and practice of the
following trills, perfecting each trill in the order given, regardless of whether it is hard or easy.



LESSON XXIX

The Vibrato

Use a relaxed embouchure, keeping the mouthpiece and instrument in a constant quiver by a shaking movement
of the right hand. The student must breathe deeply on all of these exercises.
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Duet
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LESSON XXX
Staccato Tonguing

1. EIn staccalto notes the quality of tone duration must be eliminated, the notes being sounded as short as possible,
xample
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As written
As played
The attack with the tongue and the manipulation of the valves must be in perfect unison
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Three Studies on Staccato Tongue
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Allegro The Starry Flag Polka

D.S. Trio
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