LESSON VIII 37

Accent

In this lesson, for sake of practice, the accent should be more strongly pronounced than inordinary play-
ing, and the same suggestion applies to the rhythm or swing of the various movements.

Strongest accent onl. One beat to each half note or two quarter notes.
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Accent 1 strongly, 3 less so, 2 and 4 lightly.
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The strongest accent is on 1; 2 and 3 very light, 4 a little heavier, but less so than 1; 5 and 6 very light.
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1st beat strong, second beat light, except when specially marked.

Accent 1 only, with waltz swing.
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Accent land 3
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Accent on 1, except where specially marked.

Cracowenne (Polish.)
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Primary accent on 1; accent on 3 almost as strong.
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March. Accent on 1
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Wécronome ticks to the measure. Accent noticeably the first note of each measure. Attack every note
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Three metronome ticks to the measure, two notes to each tick. Accent on first note of each measure.

Watch your attack.
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Three metronome ticks to the measure, three notes to each tick. Accent on first note.
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Eight Exercises on Accent

Mark the accent for each exercise, then practice each exercise carefully, with special reference to the
accent. Remember that the style of attack is the same on both long and short notes.
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Medley Overture 4

INTROD. Aksensha
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LESSON IX
Syncopation

The tying of a weak beat to the following strong beat, changing the accent. The marcato sign(» means
that you must attack the note with reasonable force.
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th Pay attention to the marcato sign (>) but distinguish between > and ff. In this exercise use gentle stress on
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Study
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Synco
Solo for Cornet

Andante moderato
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LESSON X

High Tones

Determination and stick-to-it-iveness are essential factors in developing' the use of the breath and
muscles of the embouchure, for the playing of High Tones. The lips must be held in an easy and nat-
ural formation and not stretched or distended across the teeth. The tongue must be used with discretion
and should never pass between the lips.

Breathe deeply, play softly and repeat each exercise twenty to fifty times.
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Each line should be practised softly, should be played in one breath, and repeated twenty to fifty times.
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Do not open the lips or disturb the embouchure with the tongue, on the low notes.
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On the low tones the mouthpiece should rest very lightly on the lips; but as you pass into the upper reg-

ister, the mouthpiece is set more firmly against the embouchure, but should never be pressed so hard against
the lips as to tire them.
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Keep on hand a surplus of reserve breath. Play softly and repeat each exercise twenty to fifty times.



Each of the following exercises should be played with a single breath, including repeat.

61



62

After the student has mastered exercises 52 and 53 at the given tempo, he should then increase the tempo
and play each exercise as many times as possible in one breath.
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LESSON XI
68

Note Groups

Musical notation, in all its forms, consists of combinations of note groups, and the musican who is on fa-
miliar terms with the different kinds of note groups, and able to play, as well as recognize them,ata glance,
will be enthused with the extent of the musical field which this accomplishment opens up.to him.

_ MOST USED 3-NOTE GROUPS
Learn the swing of the 3-note group.
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Exercises on 3-Note Groups
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25

Study on 3-Note Groups
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Most used 4 -note groups

Get the rhythm of the 4-note group. (See the lesson on accent.)
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Exercises on 4 -note Groups
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E xercises on 4 note Groups-continued

Do not forget the accent and rhythm. Strive for a cle”n attack.
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Most used 6-note groups &

Get the rhythm of the 6-note group. Try to make each note clean and distinct.
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One metronome tick to the measure. Accent first note of each measure and strive to acquire the
rhythm of the six-note group.
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Exercise on 6-note Groups

Correct accent on the first note of each group, will help to get the rhythm.

Keep in unison with the metronome.

Every group even and uniform.
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The Hazel Dell
; ] W. LEWIS
Alr Varie
THEME ]J-,,
u Moderato ) rail 1 1  rs;
Jr st i-i 0 =N j" S (O R F---r->»*r . N=r=
i vy <i fi-
. 1 1 nmn 2. 1
' P . m A ’W—m?‘éii_l_lfi’ - mvs—+—rT"I —=v= o ;)hqﬂ&d—s H* o —
~2 _ iq tif-p | _TJ* 1 pH * 4+m+d \J - amm T N op




81

Duet
J .
ar 7 _ _W@Eprrrtvlf“ rff—i
= . . -Prp——&H . -
TAh=s cee— J JJ) F 9333 mHm- P EPT 5:4:'_3&&1:""

7L rrrrv—rfr. i PP p_’_lil MH MM

R T
= Gg#EsS = REE=#W ]
ks 30 frm Yo S ftffrnTifl

Mpp —  sfig s fefr r=M

po ez M,
565 ¥ V —F/¥= i L F




82 LESSON XII

Triplets

Give each of the three notes in the triplet, equal time value.

A common fault is to play the third note of the triplet too short, thus (m ?) instead of (JT3).

Cou51t mentally, one, two, three, to each triplet in exercise 1
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Thinki f the syllables in the word beau-ti-ful, will help to play the triplets evenly.
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Listen for the triplet rhythm.
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The Perfect Chord in all Major Keys
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The Perfect Chord in all Minor Keys
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Presto
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Study



Solo
Triplette
Moderato JNios
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Moderato Duet
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LESSON XIII 93

Low Tones

For low tones, the action of the lower lip is important. On middle and high tones, the lower lip sets up
snug to the upper lip, but in playing low tones, the lower lip drops down and away from the upper lip, the
extent of separation depending upon the depth of the tone to be played.  Further requisites for low tones,
are ample breath and relaxed embouchure.  Repeat every exercise many times.
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Do not play any faster than the given tempo, in order that each tone may be sounded full and strong.
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Allegro moderato J=e

Study



Andante J=»

Solo
The Lone Star Polka
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Duet

Andante J=so
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LESSON XIV 99
Scale Studies

Major Scale

Three important requisites for the playing of scales are clean attack, intelligent grouping and proper ac-

%entho(t)ebserve that the first note of each scale is a sixteenth note and that the last note of each scale is a quar-
er .

Never leave a scale until you can play it artistically and in strict unison with the metronome.
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18 70. Melodic Minor Scales

The Melodic Minor Scale, in ascending has its 6*!1and 71* degrees raised one-half tone. In descending
they resume their original positions.
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71. Harmonic Minor Scale

In the Harmonic Minor Scale, only the 7th degree is raised by an accidental, which remains whether as-
cending or descending.
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20 Study

Allegretto

< gffifftfHy-F fr]f* itrppp

rrrrr CArrrQA AN e[l N ar ™ N g

% i 1E
f yrceMi'irNMffIMNdereirr™Mir joriftpS!t !
/ - —— m/ —— ~
t
11 T ffrir Efttfrift TTfo~ if’Pr i

ME'Trf [f £ F F|r rogoifT /T rip’\r#-fr;/g:)
LA AMIE nffr rE et ryrffrir?2r# #

B TETY fr PR e s

*rrjipfrrif'nt HrTf) y332r7 Jidrfry) | f



Solo 121
The Scalopus
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Duet



